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Katarzyna Musiat — Bio

Polish-Canadian pianist Katarzyna MUSIAL, regarded as a
major talent, blessed with an astounding technique and
an interpretive panache by the Chicago Classical Review,
has performed as a soloist, recitalist and chamber
musician throughout North America, Europe, Asia and
Africa. Her playing has been described by the New York
Concert Review as a pure delight... wonderfully
evocative... vividly detailed. Her interpretations plumbed
emotional depths with harmonic coloring. Ms. Musiat
has been characterized by the Beijing Press as a pianist
who has entranced her audience with her brilliant
musical skills. Fanfare Magazine affirms: If an artist is
able to project charisma through her playing, Musiat is
proof that it’s possible.

In addition to having won First Prize at the Bradshaw &
Buono International Piano Competition (New York), Ms.
Musiat was also a prize winner at the Krzysztof
Penderecki International Competition of Contemporary
Chamber Music (Cracow), the Kay Meek Competition
(Vancouver), as well as a recipient of the Alban Berg Prize
for outstanding merit (Vienna) and the Philip Cohen
Award for outstanding performance and musicianship
(Montreal).

Recent highlights include performances at Carnegie Hall
as well as at the International Beethoven Festival
(Chicago), Chopin Festival (Maridnské Lazne”), Festival
Octobre musical (Tunis), Festival Musicale delle Nazioni
(Rome), Music in the Mountains Festival (California) and
the Festival of Polish Composers under the auspices of
Henryk Mikotaj Gdrecki. Other major engagements
include performance at Vancouver Olympic Games, a
seven-city tour of China, as well as concerto
performances with the New York Camerata, Chicago
Prometheus Chamber Orchestra, Toronto Sinfonietta,
Orchestre Symphonique de L’Isle, Orchestre Classique de
Montreal, Imperial Orchestra, Ensemble Arkea and
Bielsko Festival Orchestra, with which she opened the
International Bach Festival (Poland).

Her last album, My Spanish Heart, received rave reviews.
“Whether playing Albéniz, Granados, Turina, Mompou or
de Falla, she takes to the idiomatic rhythms like a
flamenco dancer, delivering characteristic Spanish
melodic snaps as if her keyboard had castanets”, as
described by WholeNote Magazine. The album was
selected as “CD of the Week” by KDFC in San Francisco
and by KUSC in Los Angeles as well as reaching the top
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10 and top 5 classical music albums charts in North
America. My Spanish Heart builds upon her previous
successful recording Come Dance with Me, which was
played on over 100 radio stations; including the BBC
(UK), CBC (Canada), WQXR, WFMT, WGBH — “CD of the
Week” (USA) to name a few.

Ms. Musial, a Steinway Artist, enchants audiences with
her repertoire that showcases many different styles
spanning from baroque to modern. Selected venues
include among others the Warsaw National Philharmonic
Hall, Cracow Philharmonic Hall, Warmia-Mazuria
Philharmonic Hall, Shanghai Oriental Art Center, Tianjin
Grand Theatre, Chan Centre in Vancouver, Isabel Bader
Theatre in Toronto, Place des Art in Montreal, Royal
Palace La Granja in Madrid, Hatch Recital Hall in
Rochester as well as Weill Recital Hall in New York.

Ms. Musial is also the Founder and Artistic Director of the
Stella Musica Festival which aims to promote women in
music. The Festival will celebrate its fifth edition in 2019.

Ms. Musial holds a Master’s degree with high honours
from the Academy of Music in Cracow under Professor
Stefan Woijtas, as well as an Artist Diploma from the
Vancouver Academy of Music under Professor Lee Kum-
Sing and a Diploma in Advanced Music Performance
Studies from Montreal’s Concordia University under
Professor Anna Szpilberg and Philip Cohen who was her
mentor for many years.

She is a recipient of grants from the Banff Centre for Arts
and Creativity, Institute Adama Mickiewicza, Conseil des
arts et des lettres du Québec — Vivacité Montréal, and
Vancouver Chopin Society, among others.

"...while I play I strive to bring out the soul of the music
that inspires me, and share its natural beauty and deep

emotions with my audience..."
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Katarzyna Musiat — Testimonials

“Through the wonderful pieces of Manuel de Falla, Noces de Espana, | was able to
see, once again, that Katarzyna is an extraordinary musician.

...great sensitivity, an outstanding intelligence, great analysis skills,

amazing hearing... ”

Cristian Gort
Artistic Director, conductor Camerata New York

“We are particularly excited to be playing with Katarzyna Musial, one of the
finest pianists I’'ve ever had the privilege of hearing. ”

Richard Owen
Artistic Director, conductor Camerata New York

“ Katarzyna Musial, an unusually gifted musician.
... have always come away impressed by her consistently high level of artistry and
impeccable technique... ”

Christopher Jackson
Artistic Director, conductor SMAM

“The performance of this technically very demanding work ( Zarebski Quintet )
was a great success, mostly thanks to her convincing leading role. It was received
with enthusiasm by the Canadian audience...| noticed the astonishing maturing of
her musicianship. The second movement (Chopin - Piano Concerto in F minor) was
moving and inspiring, the whole concerto, full of energy and virtuosity. ”

Matthew Jaskiewicz
Artistic Director, conductor Toronto Sinfonietta

“ Katarzyna Musial, an artist without peer when it comes to modern piano
repertoire. ”

Cosmo Buono
Artistic Director of B&B International Piano Competition
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October 13, 2011

To whom it May Concern

Katarzyna Musial performed a new arrangement of Mussorgsky's "Pictures at an Exhibition" for solo
piano and string orchestra with the McGill Chamber Orchestra as the closing concert of our 2010 - 2011
season.

Her performance was brilliant! She has a command of the instrument and her interpretation was filled
with colour and nuance. As you can imagine everyone has in their ear the Ravel orchestration and this
arrangement required a pianist who could transmit those essential colours with intensity, drama and
subtlety.

Katarzyna was fully up to this task. Audience, orchestra and | were thrilled by her realization of this
complex score.

In addition she performed Paul Hindemith's "Four Temperaments on the same programme. This work
intimate work requires a collaboration between conductor and orchestra which Katarzyna performed
with élan and subtlety.

I am happy to recommend her to all orchestras. She will be well worth the investment of engaging her
as a soloist.

I have every intention to invite her in the future.
Please feel free to contact me if you wish to ask any further questions,
Sincerely,

Boris Brott O.C., 0.0nt., LL.D.

ﬂ"’
borisbrottl @gmail.com

(*plezise note new email address)

Artistic Director / Motivational Speaker

McGill Chamber Orchestra, Montreal

Founding Music Director New West Symphony, Los Angeles, CA
National Academy Orchestra, Hamilton

Prinipal Youth and Family Conductor

National Arts Centre Orchestra, Ottawa

Principal Guest Conductor, Petruzzelli Theatre, Bari Italy

+1 905 520 4445 *direct

5459, av. Earnscliffe, Montréal (QC) H3X 2P8 | T (514) 487-5190 | F (514) 487-7390 | www.ocm-mco.org
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Katarzyna Musiat - Concerto repertoire

J. S. Bach Concerto in F minor, BWV 1056
Concerto for 2 Pianos and Orchestra in C minor, BWV 1060
Concerto for 3 Pianos and Orchestra in C major, BWV 1064
W. A. Mozart Concerto in G major, K 41
L. van Beethoven Concerto No. 3 in C minor, Op. 37
Concerto No. 4 in G major, Op.58
Concerto for Violin, Cello, and Piano in C major, Op. 56
F. Chopin Concerto No. 2 in F minor, Op. 21

F. Liszt Concerto No. 1 in E-flat major

S. Rachmaninoff Concerto No. 1 in F-sharp minor, Op. 1

M. Ravel Concerto in G major

M. de Falla Nights in the Gardens of Spain
S. Prokofiev Concerto No. 1, Op. 10

G. Gershwin Rhapsody in Blue

D. Shostakovich Piano Concerto No. 1 in C minor, Op. 35

F. Poulenc Concerto for 2 Pianos in D minor

W. Lutoslawski Concerto for Piano and Orchestra

B. Britten Young Apollo, op. 16, for Piano and Strings
A. Jolivet Concertino for Trumpet and Obligato Piano
S. Veress Concerto for Piano, Strings and Percussion

A. Schnittke Concerto for Piano and String Orchestra

Concerto for Piano Four Hands and Chamber Orchestra

P. Hindemith The Four Temperaments, for Piano and Strings

H. M. Gérecki Concerto for Piano and Strings

Barbara Croall Gaagge paswewe (Forever it echoes), Concerto for Piano and Pipigwan and Strings
M. Mussorgsky Pictures at en exhibition (arranged for piano and string orchestra)

Igor Stravinsky Petrushka
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Project “Echoes”

with Odawa First Nations composer Barbara Croall

Katarzyna and Barbara connected at the Festival Stella Musica - Women in Music —in Montreal, Canada. Both
artists have a strong interest in social issues and are using music as a medium to improve social development.
Since their initial meeting there has been a merging of cultures between Katarzyna, coming from a European
background, and Barbara, coming from a North American indegenous background. This coelescence of
musical minds has produced the blossoming of unique compositions for piano, pipigwan and string orchestra.
A new concerto featuring both artists along with the Imperial Orchestra conducted by Lori Antounian will
premier March 2019 at the Theatre Outremont in Montreal.

The title of the piece is "Gaagge paswewe” (forever it echoes) From an Anishinaabekwe life experience
(Anishinaabe woman’s perspective) this work is based on not only the audibility of ‘echoing’, but its
psychological impact on all senses and especially within the realm of memory. In the Western music tradition,
this concept is embodied in various ways within techniques and concepts of canon and hocket, as well as in
fugue. In the natural world of hearing, perceiving and ‘feeling’ sounds are synonymous—those which can be
actually felt in a tactile way, such as: drumming of animals feet on the earth; birds fanning the air with their
feathery wings; the hum and buzz of insects; the way bird calls and cries echo across a calm body of water;
the rains that beat downward onto the land and waters during a thunderstorm; and so on. The word particle
for sound (vibration, swaying energy or movement) in Odawa is wewe, which in concept is also onomatopoeic
(as many other words and terms in Anishinaabe languages are), and extends into meanings that are related
to the sounds made by nature and by humans, such as through our voices and the sound-making objects
made from the materials of nature itself. There is a continuous dialogue between all aspects of nature and
humans, as we are all part of nature. This work is based on the ceaseless echoings of sound meaning on every
level—the physical, mental, emotional and spiritual—as they are made permanent in our memory.

*There is possibility of performing this piece with a string quartet
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Recital Proposal ,,MY SPANISH HEART”
Program:

Joaquin Turina (1882 — 1949)
Danzas gitanas op. 55
Zambra

Danza de la Seduccion

Danza ritual

Generalife

Sacro-monte

Issac Albéniz (1860 — 1909)
Suite espaiiola, op. 47
Sevilla

Chants d'Espagne op. 232
Cérdoba

Seguidillas

Enrique Granados (1867 — 1916)
Danzas espaiiolas

Oriental

Andaluza

Ernesto Lecuona (1895 — 1963)
La Comparsa
Malaguefia

%k 3k 3k 3k %k %k ok ok ok sk sk sk kokok

Enrique Granados (1867 — 1916 )
Escenas poéticas
Danza de Rosa

Frederic Mompou (1893 — 1987)
Canciény danzano 1
Cancién y danza no 2
Canciény danzano 6

Manuel de Falla (1876 — 1946)
El Sombre de tres picos
Danza del molinero

El amor brujo
Danza del terror
Danza ritual del fuego
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Recital Proposal - ,,Come Dance with Me”
Program:

Fryderyk Chopin
Walc a-moll op. Posth.
Walc f-moll op. 70 nr 2

Joaquin Turina
Danses gitanes op. 55
Zambra

Danza de la Seduccion
Danza ritual
Generalife
Sacro-monte

Witold Lutostawski
Bukoliki

Alberto Ginastera
Argentinian danzas op.2
Danza del viejo boyero
Danza de la moza donosa
Danza del gaucho matrero

Intermission

Zygmunt Stojowski
Vision de danse
Intermezzo-Mazurka

Henryk Mikotaj Gérecki
Cztery Preludia op.1

Frederic Mompou
Canciones y danzas nr 1
Canciones y danzas nr 6

Ernesto Lecuona
La Comparsa
Malaguena
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Concert celebrating the 210th anniversary of Fryderyk Chopin

Program:

Fryderyk Chopin

Waltz in A minor Op. Posth
Prelude in E minor Op. 28 No. 4

Prelude in F minor Op. 28 No. 18

Tadeusz Kosciuszko

Waltz

Fryderyk Chopin
Nocturne C sharp minor Op. 27 No. 1

Ignacy Jan Paderewski

Minuet in G major Op.14

Zygmunt Stojowski

Polish Idylls Op.24

Fryderyk Chopin

Etude in C minor Op. 10 No. 12

Henryk Mikotaj Gorecki

Four Preludes op.1

Fryderyk Chopin

Piano Concerto No.2, Op.21 (solo version)
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Katarzyna Musial
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Steinway Artist Since 2014

“The Steinway piano is my inspiration. It inspires and enhances my musical
intentions by showing their best expressive qualities - in every nuance, every
subtlety of touch, tone and articulation at every level of dynamic intensity. | find
myself deeply moved when the keys respond so expressively to my touch. At the
keyboard, the Steinway is my ideal song and dance partner. A dream piano come

i
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Katarzyna Musiat - Media & Press
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« Musica De Camara String Ensemble in Review Quentin Kim in Review »

Katarzyna Musial, Pianist in Review

Katarzyna Musial, Fianist in Review
The Kosciuszko Foundation; New York, NY
April 3, 2011

Under the auspices of the Kosciuszko Foundation, Polish-Canadian pianist Katarzyna Musial gave a colorful and varied Sunday afternoon
program that included Messiaen, Chopin, Lutoslawski, and Mussorgsky. Possessing = lovely stage presence, Ms. Musial also chose well for her
opening works: two Messiaen Preludes, "La colombe” and "Un reflet dans le vent.” The pianist entered with fluency and ease into the
ethereal harmonic colors of the French master, and although she encountered a somewhat bright and inconsistent instrument—in a hall
with bright acoustics to boot—she achieved good results. The second Prelude was shimmering and brilliant; I would love to hear Ms. Musial
perform all the Messiaen Preludes, as she has a natural affinity for this music.

The next selections by her fellow Polish musician Lutoslawski were equally impressive. Bukoliki, five folk-inspired pieces totaling about five
minutes, are in a similar vein to some of Bartok’s miniatures and are sometimes treated condescendingly as folk trifles. What I liked about
Ms. Musial’s interpretations, though, was that she plumbed the Bukoliki's emotional depths, imbuing them with warmth. It is good to
remind listeners that small pieces can carry large emotions and she did just that.

()

If one started wondering whether Ms. Musial’s strongest niche might be in the more programmatic, impressionistic, or coloristic repertoire
such as her Messiaen, her second half of Mussorgsky’s "Pictures at an Exhibition” reinforced that idea. The movement from "Il Vecchio
Castello” was wonderfully evocative; "Tuileries” was vividly detailed; and “Ballet of the Unhatched Chicks” was a pure delight, fleet-
fingered and energetic. (--)

-Rorianne Schrade for New York Concert Review; New York, NY

“"

Tweet This Post 2 Share/Save 26

April 8th, 2011 | Tags: Katarzyna Musial, New York, New York Concert Review, NY, Pianist in Review, Rorianne Schrade, The Kosciuszko
Foundation | Category: Reviews
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New York Concert Review Inc.

Reviewing classical concerts, competitions, recordings & DVD's
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« The Lin-Castro-Balbi Duo in Review MetLife Foundation Music of the Americas Concert Series in
Review »

Katarzyna Musial, Pianist in Review

Katarzyna Musial, Piano

Camerata New York Orchestra, Richard Owen, Jr. Conductor
The Kosciuszko Foundation

March 18, 2012

The Camerata New York Orchestra presented a delightful program on a delightful Sunday afternoon, March 18, with a guest soloist, the Polish-
Canadian pianist Katarzyna Musial. The Camerata, now celebrating its tenth anniversary, is a spirited chamber orchestra, 25 players strong. The
American conductor, Richard Owen, Jr., its founder and Music Director, a graduate of the Manhattan School of Music, Dartmouth College
{(he also worked at the University for Music in Vienna) has conducted extensively, operas and symphonic music, and is also a pianist who gives
concerts with his cellist wife {the Owens live in Brewster, New York with their three sons.)

For its opening salvo, Owen and the Camerata played the 3-part Overture (Spiritoso; Andante; Presto) to "La buona figliola” by Niccold Piccinni.
Piccinni (1728-1800) is listed in the New Groves as “one of the central figures in Italian and French opera in the second half of the 18'*’century."
Piccinni’s overture to one of his earliest operas is a scampering, quicksilver-light opera buffa affair, more lighthearted and volatile than many of
Gluck’s more “serious” works, and Owen'’s incisive, sprinting performance abounded with grace and precision.

The critic for the Wiener Zeitung (Vienna News) had a glowing praise for Owen's Austrian debut: “he must be a genius...how flowing and
musical this young American was able to realize the music from the podium.” This listener was able to assess the conductor’s stick technique,
care, and phrase shaping at point-blank in the first row—and players’ response—gained a vivid impression of his gestures, his phrase shaping,
expressive cantabile desired rhythmic precision and ideas about nuance and idiomatic style. Fauré’s lovely “Pavane”, a very different type of
work from the Piccinni Overture, came forth with long-lined flowing cantabile lyricism.

The afternoon’s soloist, pianist Katarzyna Musial, has performed as a soloist and chamber musician throughout North America and Europe. In
addition to the First Prize at the 2011 Bradshaw & Buono International Piano Competition (New York), Ms. Musial was a prize winner in the
following competitions: the Krzysztof Penderecki International Competition of Contemporary Chamber Music (Cracow), the Kay Meek
Competition (Vancouver), and she received the Alban Berg Prize for outstanding merit (Vienna), as well as the Philip Cohen Award for
outstanding performance musicianship (Montreal).

Interested in the music of today, she has performed works by avant garde composer Jay Sydeman and gave the world premiere of a 35-minute
piano suite dedicated to her, Mark Vance’s "Nevada County Epitaphs,” premiered at the California Music in the Mountains Festival. At this
afternoon’s performance, Ms. Musial’s prodigious digits and tonal massiveness were impressive and appropriate for the driving, moto perpetuo
called for in the Allegro Molto in Henryk Gorecki's two movement Concerto for Piano and Strings (the second, Vivace, was appropriately more
gracious).Then Ms. Musial followed the Concerto with an encore, Turina’s "Seduction Dance”. Other recent concerto appearances include
performances with the Toronto Sinfonietta, L'Orchestre Symphonique de L'Isle, the McGill Chamber Orchestra and the Bielsko Chamber
Orchestra at the opening of the International Bach Festival (Poland).

Ms. Musial's concert venues have included, among others, the Warsaw National Philharmonic Hall, the Chan Centre in Vancouver, the Isabel
Bader Theatre in Toronto, Pollack Hall in Montreal and Weill Recital Hall in New York. She completed an Artistic residency at the prestigious
Banff Centre, and she has worked with many distinguished artists that include Anton Kuerti, Paul Gulda and Piers Lane. She is a laureate of the
Mrs. Cheng Koon (S.K.) Lee Scholarship as well as grants and scholarships from Conseil des arts et lettres du Québec — Vivacité Montréal, The
Banff Centre, the Vancouver Chopin Society and the Quebec Polish Cultural Foundation.

The biggest surprise for this writer came after the intermission. Krzysztof Penderecki’s "Three Pieces in Barogue Style” astonished me; the
famous Avant Garde didn't pen these three courtly tonal lento and two Menuettos as a juvenile composer (as I first suspected); he wrote them
down tongue-in-cheek on a lark, for a 1963 film.

The concert concluded with a magnificent account of Schubert’s Fifth Symphony (which he wrote when he was nineteen years old). Owen and
his orchestra, in this small room, produced an impactful, physically potent performance—surely one of the best I've heard in years (remarkably
close in style to the wonderful ones I remember from (Erich) Kleiber, Eduard van Beinum, Fischer-Dieskau and Toscanini).

-Harris Goldsmith for New York Concert Review; New York, NY
£ Share/Save Bl ¥ < 3

March 29th, 2012 | Tags: Camerata New York Orchestra, Harris Goldsmith, Jr. Conductor, Katarzyna Musial, New York, New York Concert
Review, NY, piano, Richard Owen, The Kosciuszko Foundation | Category: Reviews
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The Winners of the Bradshaw & Buono
International Piano Competition in Review

The Winners of the Bradshaw & Buono
International Piano Competition

Weill Recital Hall at Carnegie Hall New York, NY
May 22, 2011

()

One of the program’s highlights for contrast was the group presented by Katarzyna Musial. Born in Poland, now living in Canada, Ms.
Musial holds degrees from the University of Cracow, the Vancouver Academy of Music, and Montreal’s Concordia University. She has won
prizes in the Penderecki International Competition (Cracow), the Kay Meek Competition (Vancouver), the Alban Berg Prize for outstanding
merit (Vienna), and the Philip Cohen Award for outstanding performance musicianship (Montreal). At this concert, she performed
two Preludes by Olivier Messiaen: "The Dove,” and "A Reflection in the Wind," the first a gently murmurous, impressionistically shimmering
piece, the second a stormy, turbulent one, and three Argentinian Dances, Op. 2, by Alberto Ginastera:"Dance of the Old

Herdsman,"” "Dance of the Beautiful Maiden,” and "Dance of the Arrogant Cowboy.” As the titles indicate, the first was sturdy and assertive,
the second melodious and caressing, and the third wildly virtuosic, with cascading runs, heavy chords, and glissandi all over the keyboard.
Ms. Musial met all these challenges head-on. Her technique is brilliant, her tone beautiful, sonorous but never harsh, with a great variety
of touch, color and nuance. She had made the idiomatic rhythms and inflections of the Dances completely her own, and projected both
fiery temperament and songful lyricism.

- Edith Eisler for New York Concert Review; New York, NY
£ Share/Save & B3 : Tweet This Post

May 26th, 2011 | Tags: Edith Eisler, New York, New York Concert Review, NY, The Winners of the Bradshaw & Buono, The Winners of
the Bradshaw & Buono International Piano Competition in Review | Category: Reviews
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How to stuff a wild Beethoven Festival

By Lawrence A. Johnson Tue Sep 10, 2013 at 4:55 pm

Pianist Katarzyna Musial performed a wide-ranging program Sunday at the Beethoven
Festival.

The best way to experience the dauntingly ambitious and wildly packed Beethoven Festival is to
do a full immersion if possible and try to hit as many events as possible in a single day and night.
The introductions by pianist/artistic director George Lepauw and other performers set the
scene and there is a relaxed salon-like informality about the proceedings that invites longer

listening sessions.

()
One of the most gratifying elements of the Beethoven Festival is the opportunity to encounter
new artists that one rarely hears in Chicago. Such was the case with the afternoon recital by

pianist Katarzyna Musial, which was the clear highlight of the day’s events.

Born in Poland and resident in Canada, Musial is a major talent, blessed with an astounding
technique and an interpretive panache that delivered compelling advocacy for Spanish music

and that of her compatriots.

()

Lutoslawski's Bukoliki danced with joyous abandon, the pensive middle section adding piquant
contrast. And Musial found the moody edge and embryonic originality beneath the Chopin and
Bartok influences in Henryk Gorecki's Opus 1, the Four Preludes.

Most impressive was her Spanish set. The pianist romped through piano works by Ginastera,

Lecuona and Turina with swaying rhythms, elastic rubato and dazzling bravura.

As a finale, Musial was joined by conductor Daniel Black and a small string ensemble for
Gorecki’s Harpsichord Concerto. The short two-movement work is a bit of a trifle and, while the
composer sanctioned performances on a concert grand as was done here, the Neo-Baroque
element and ear-tickling timbres of the original version tend to get lost. Still, Musial and
colleagues served up a vital and engaging performance segueing from the fractured
Romanticism of the opening movement to the driving moto perpetuo of the finale with a notably
fiery and thrilling coda.
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Katarzyna Musial’s new recording My Spanish Heart (Dux,
Dux 1448, www.dux.pl) is beautifully planned with repertoire
that leaves no doubt about where her cultural affections lie. “A
Canadian pianist with Polish roots,” as her agent describes her,
Musiat is undeniably at home with this repertoire. Whether
playing Albéniz, Granados, Turina, Mompou or de Falla, she
takes to the idiomatic rhythms like a flamenco dancer, delivering
characteristic Spanish melodic snaps as if her keyboard had
castanets.

The Danzas gitanas Op.55 by Turina are especially impressive

. for the atmosphere of seductive mystery in which Musial wraps
them. But the tracks of Manuel de Falla’s own piano
transcriptions of his ballet music, The Three-Cornered Hat and
Love the Magician are the most impressively played. In these,
Musial combines the piano’s best percussive and legato qualities
to deliver a full range of orchestral effects. The entire CD is an
energized performance of music for which she has a fiery
passion.

. ¥\ WholeNote
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Passion Musique et Culture
Chronique de cd : Récital espagnol de Katarzyna Musiatl

Titre d’album : My Spanish heart
(Euvres d’Albéniz, Granados, Turina, Mompou, Falla

Il y a des disques ot ce n’est pas tant le programme qui retient 'attention mais pluto6t 'interprete, sa
personnalité, sa maniere de communiquer; ce récital entierement espagnol de la pianiste

canadienne d’origine polonaise, Katarzyna Musial, en est un bel exemple.

Méme si ce disque ne bousculera pas les versions fermement établies (De Larrocha, Pizarro,
Volodos, Hough), la prestation de Madame Musial est remarquable tant sur le plan technique
qu’expressif. Je me suis plu a I’écouter trois ou quatre fois car les qualités musicales sont

nombreuses : clarté, chaleur, nuances sonores et rythmiques bien relevées.

Que ce soit dans du répertoire familier (Seguidillas, Cordoba, Sevilla d’Albéniz; Oriental, Andaluza
et Danza de la rosa de Granados; Danza del molinero et Danza ritual del fuego de Falla) ou moins

fréquenté (Danzas gitanas de Turina; quatre pieces tirés des Cancons i danses de Mompou; Danza
del terror de Falla), j’ai particulierement apprécié sa vivacité soulignant le naturel des influences

folkloriques et sa capacité a naviguer dans la variété des humeurs évoquées par les compositions.

Il faut souligner la qualité de la prise de son du label polonais Dux, fondé en 1992. J’ignore si le
millier d’enregistrements qu’il a produits a ce jour est de qualité égale, mais, dans ce cas-ci, la prise

de son n’arien a envier a d’autres labels mondialement reconnus.

Je n’hésite donc pas a recommander cet album et a inviter les auditeurs a s’intéresser a cette
musicienne dont le talent s’est confirmé par plusieurs engagements et distinctions partout dans le

monde.

Guy Sauvé
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Octobre musical : Epoustouflante Katarzyna Musial!

Par Hatem Bourial - 28 octobre 2018 - 10:34

Quand Richard Owen, le chef dorchetre de la New York Camerata, dit de Katarzyna Musial qu'il 1a considére parmi les
pianistes les plus attachants qu'il lui a été donné dentendre, l'affirmation est loin de venir d'un néophyte!

Et si l'on se penche de plus prés sur le credo de cette musicienne hors pair, on fera vite de comprendre ce qui la
distingue des autres solistes.

C'est que Musial carbure a l'énergie! Elle déclare ainsi: « Lorsque je joue, je mefforce de faire ressortir U'ame de la
musique, pour en partager la beauté naturelle ainsi que les profondes émotions avec mon public ».

Cette methode Musial va ainsi chercher dans le piano ce qui exprime le mieux la quintessence de la musique et en
méme temps garde le partage et lémotion comme clés de volte de son jeu.

Et Clest exactement ce qui transparaissait lors de son récital du 27 octobre a lAcropolium de Carthage. Loin dun
toujours possible soliloque avec son piane, Katarzyna Musial était pleinement avec le public, faisant naitre des corolles
démotion et s'assurant que son jeu accrochait,

Souvent, les pianistes virtuoses sont plongés dans leur partition, captifs de leur instrument, au point den oublier le
public.
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Ce n'est pas le cas de Musiall D'abord, son costume de scéne instillait une touche glamour plutdt rare chez les
interprétes classiques.

Ensuite, si elle faisait corps avec son piano, elle n'en parvenait pas moins & accorder toute leur importance aux coloris
harmoniques et aux détails évocateurs.

En quelque sorte, tout en restant une technicienne accomplie, elle parvenait a multiplier les touches exubérantes et
les vives digressions.

Enfin, il n'aura échappé a personne que Katarzyna Musial jouait sans partitions. Comme une trapéziste sans filet qui
prendrait tous les risques et avancerait sur le fil tendu et ténu de la musique des grands maitres,

Cela, il fallait le faire! Restituer de mémoire Fryderyk Chopin, Joaquin Turina ou Manuel de Falla n'est pas donné au
premier venu. Dés lors, le faire sans anicroche et avec un entrain contagieux n'en devient que plus ardu,

Au fond, cette absence de partitions peut aussi étre comprise comme un signe, un clin doeil au public. Car, comment
parler démotion larsquion reste lotage d'une partition? Sen libérer revient au fond a affranchir le musicien et libérer
l'extase, Et c'est [a que réside le tour de force de Katarzyna Musial,

Avec un programme a cheval entre deux siécles, la pianiste convoquera les manes des grands classiques, insérera une
touche espagnole avec Granados et Albeniz et honorera les compositeurs polonais Paderewski et Bacewicz.

Lalliage s'imposera @ merveille avec de nombreux changements de registre et une présence époustouflante de lartiste,
Une nouvelle fois, la soirée polonaise de I'Octobre musical aura tenu toutes ses promesses. Sous le charme, envo(ité

par ce jeu fluide qui consiste a faire passer lémotion en méme temps que la virtuosité, le public était aux anges.
Encore une soirée mémorable!
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Katarzyna Musial & 1’'Octobre Musical de Carthage

L'Octobre Musical de Carthage a accueilli de grands
artistes des 4 coins du globe. Durant plus de deux
semaines, on a célebre la musique classique et la
musique de chambre avec de fabuleux musiciens a
la renommeée internationale. Parmi les invités de
cette illustre événement, on a recu des pianistes
prodigieux dont le nom de Katarzyna Musiatl fait
partie. Cette incroyable artiste .

Aussi, Katarzyna Musial est si étonnante que le
Chicago Classic Review a qualifié son talent
dextraordinaire. En effet, elle justifie d'une carriére
époustouflante qui a contribué a forger son nom de
soliste. Ayant animé des concerts a travers 'Europe
mais aussi en Amerique latine et en Asie,
l'incroyable don de cette pianiste ne cesse de
conqueérir les coeurs et de captiver les mémoires.

Katarzyna Musial ne se limite pas a jouer une
partition, elle lui donne un morceau de son dame. Le
morceau devient vivant, petillant démotions. Cest
un moment unique de communion avec le public
que la pianiste éprouve beaucoup démotion a
revivre. Ses annees dexpérience ont fait que son jeu
se soit développé pour atteindre des degrés
vertigineux de perfection. Le piano est un
prolongement de son identité, une extension de son
étre.

Le programme composé par la pianiste Katarzyna
Musial a debuté avec du Chopin. Elle a sélectionné
par la suite des pieces comme Zambra, Danza ritual,
Sacro-monte; de Joaquin Turina. Pour enchainer, elle
a opte pour le compositeur Manuel de Falla, grand
favori de nos artistes lors de cette 24éme edition de
'Octobre Musical de Carthage, avec sa Danza del
molinero. On a écouté egalement deux morceaux
d’Enrique Granados et trois extraits de loeuvre de
Frederic Mompou. Pour conclure en beaute,
Katarzyna Musial a retrouvé Manuel de Falla avec sa
Danza ritual del fuego.

North America — Al Ajamian tel+1-514-743-2961 Europe - tel. (48) 601 697 841 e-mail: info@pianist.pl web: www.pianist.pl



Lo Scena Musicale

| My Spanish Heart - The Iberian Journey of Pianist
Katarzyna Musial

HASSAN LAGHCHA

décembre 2018 December [ janvier 2019 January

With the release of My Spanish Heart, pianist Katarzyna Musial follows up on her previous recording Come
Dance. Widely acclaimed, that album encouraged this native of Poland now residing in Canada to revel in the
artistic and cultural splendors of the [berian peninsula. “You don't have to be bern in a culiure to be enamoured
with it,” she explains. In fact, her love affair with Spain first began as a child, when, at five years old, she simply
fell in love with the country upon a visit with her parents.

“My album is 2 musical journey through Spain,” Musial explains. °| selected a repertoire of pieces that span a

wide range of musical colours and sounds, all drenched in the modes and scales of that music.”

The pianist, it must be noted, is one who stands out from the crowd. The Chicago Classical Review has hailed
her as a pianist “blessed with an outstanding technigue and an interpretive panache.” For this project, she went
out of her way by leaming how to dance flamenco to get a better feel of the music and its spirit. This enabled her
to put her stamp on her chosen repertoire and infuse it with such grace as to warrant the following epithets from
the New York Concert Review: “a pure delight. . wonderfully evocative. . vividly detailed.”
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Faor the benefit of the listener, Musial delves deeply into the piano literature of its brilliant composers. From Isaac
Albéeniz she has selected Cordoba and Seguidilias, the latter from the folk-inspired Suite espafiola No. 1 Cp. 47
This work that inspires her so much is like “a musical trip through Spain, so lyrical yet so rhythmically charged by

dances that you could imagine seeing in country inns and dancehalls.”

Also included are pieces by Enrgue Granados. This composer absorbed so much traditional lore in his works, full
of polyrhythms and characteristic modes that are so reminiscent of Andalusia, as to defy the ages. Under the

pianist's hands, Manuel de Falla’s La Danza del molinero (Dance of the Miller) is simply ravishing.

Musial finds further sustenance in the music of Frederic Mompou, a composer drawn as much to Chopin,
Debussy, Fauré and Satie (the latter to no small degree) as to the Catalan folk tradition of its capital Barcelona, a

city much favoured by the Spaniard.

Musial can also claim a few more feathers in her cap, one being her Steinway Artist sponsorship, others being
her many personal awards such as her first prize at the International Bradshaw & Buono Piano Competition in
Mew York, the Alban Berg Prize of excellence in Vienna and, in Montreal, the Philip Cohen Prize for outstanding
performance. Aside from her stage work, Musial acts as aristic director of an event she founded, the Stella Music
Festival, devoted o the promotion of women in music.

Translation by IMarc Chénard

The fifth edition of the Stella Musica Festival takes place on March 21 and 22, 2019.

www. pianist.pl www stellamusica.org
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Era Jazzu Polecamy

Katarzyna Musiat - My Spanish Heart - DUX Recordings

Zachwy yninych kompozytoraw hiszpanskich jest powszechny. Od lat w repertuarze — zwlaszcza gitarzystow i pianistow —

pojawiajg sie zarowno przebojowe utwory Manuala de Falla, jak i te rozliczne ffesty” budowane brzmieniem i nastrajem ffamenco”™.

Nie bez znaczenia jest takZe tytut albumu wybitnej pianistki Katarzyny Musiat, ktory z jedne] strony brzmi serdecznie, pieknie i
zpanskao” ,z drugiej przypomina mi siynnego albumu Chicka Corei. .My Spanish Heart™ -zardwno u Katarzyn

Chicka Corei v vala podobne emocje. Jest rowniez interpretacyjmym zachwytem dla pigknych, melody,

kompo: saaca Albeniza, Enrique Granadosa, Joaquina Turina, Frederico Mampou i Manuela de Falla.

Polska pianistka Katarzyna Musiat, mieszkanka Kanady, to — zdaniem Chicago Cla i . W 1t obdarzany zdumiewajgog

technikg i interpretacying by voscig™. koncertuje jako sol 3. kameralistka, a takze z ork amiw A e , Europie i Mew

York Concert Review okreslit jej gre jako . czysty rozkosz. . cudownie przedstowiong... prze ie precyzyjng... interpretoge, h
ocjonalnef ghebi przy harmo el . Wedtug Beijing Press Katarzyna Musial to , pionistka, ktdro oczarow

shuchaczy olsniewajgeg grg”. Dyryg i ew York Camerata — Richard Owen uw

jakich kiedykolwiek miat rt ustyszec. Trudno nie zgodzic sie z

zpodzic
artystow Steinway'a i jest laureatka Pierwsza Nagrode na Brodshaw & Buono international Piano Competition
aureatkg Miedzynarodowego Konkursu Wspofczesnef i F o w Krakowie, Kay Meek Compe
kanadyjskim Vancouver oraz wiedenskiej N rEd || j za maj vkonanie jego utwordw) | montrealskiej
ggrody irm.
Katarzyna Musiat ukon z wyroZnieniem Akademis M ist Diploma w Academy of Music w Vancouver oraz
Diploma in Advanced Music Performance Studies na Uniwe ecie Concordia w Montrealu.Jest wspotzatofycielks i dyrektorem
F ral Stella M ca whiontrealu, promujacego kobisty w . Pianistka zadebiutowata w stkynne] Carnegie Hall, odbyta tournee
w Chinach, koncertowsata na Olimpiadzie Zimowej w WEr y Festiwalu Beethovenowskim w Chicago, Fe alu
Tempietto w Rzymie i iwalu Music in the Mountains alifor ako solistka koncertowsala takie z NMew York Camerata, Chicago
Prometheus Chamber Orchestra, Toronto Sinfonietta, Orchestre Symphonigue de Llsle, MoGill Chamber Orchestra, Ensemble Arkea
ki |Jana Sebastiana Bacha). Jej album "Come
Ie ...tor vyiiha, Zoshakujgos i zach
pufgcym podgozeniaem ene eg 1] lzaf i prezemtuje artystha stof 5

napedzanym kor ] fecie.. to niezwykle fasc) gy i prayjemay album bez wgtpienia znakosr
Album "My Spanish Heart” jest rownie perfekoyjny, o ny. Dobar kompozycji Swiadczy o sporym entuzjazmie do
Lhiszporniskich™ rytmow | nastrojow. Jest takie zgrabnym budowaniem stylistyki, ktora w przypadku pianistdw wymaga oc istej
wirtuozerii. Katarzyna Musiat potaczyta subtelnie zardwno pigkno kompozydi, jak i niezwykta pre e, Wirtlozerie oraz emocje

nterpretacji.

=~ /"—-}Jﬁ*}fdﬁbﬂLL\:
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Duotidien indépendant

De la haute voltige

Fondateur : Habib CHEIKHROUHOU

Concert de la pianiste polonaise Katarzyna Musiat

Le récent concert de la pianiste polonaise Katarzyna Musiat, donné cal, a enthousiasmé les nombreux mélomanes présents.
_récemment a U'Acropolium de Carthage dans le cadre de l'Octobre musi-

Cette -artiste” virtuose du piano a
charmé V’assistance par son jeu subtil
et fort car elle viyait enti les

fércnm plages musicales. Le public
lui répondml par de forts applaud-

différents’ morceaux ' choisis = qui

appartiennent au répertoire des com-
positeurs polonais ; Fryderyk Chopin,
Grazyna ' Bacewicz et Ignacy Jan
| Paderewski ct espagnols : Joaquim
Turina, Manuel de Falla, Ennque
Granados ¢t Isaac Albéniz. Une bal-
* lade entre deux genres musicaux dif-
7/ frénts panicuhémnem pour ce qm

A lissue de chague ccuvre
Jouée. Le spectacle était en deux par-
ties et les musiques mtzrpnélces
savamment et jalousement aj

naient ay 19¢ et au 208 sitcles, Des
sommités de la musique classique
€taient au rendez-vous en cette soirée

calme et charmeyse dans un licu de. ¢

Ihistoire ob résonnait pon seulement
la musigue, mans des détails dece

ans d’emsu:ncc depuis 1841, date de

Musm semblait - baxgner
> des musiques qu’elle
possédait » le piano par
toute douceur et s’en
‘de multiples et dif-

North America — Al Ajamian tel+1-514-743-2961

n co tant que chapelle
dédtée a Saint- Lout.s. roi de France,
mort & Carthage en 1270. Elle sera
reconstruite: en 1950" en - tant: que
cathédrale, jusqu’a sa reconversion
en Acropolium, un « temple » dédié

- Tieu qui a aujourd’hui 177+

i

Europe - tel. (48) 601 697 841

pamcuhenemcm ala muuque
ame de la musique

En pariam de son jeu au piano,

Katarzyna Musiat a dit & ce propos :
« Lorsque je joue, je m'efforce de
faire ressortir I'ame de la musique,
pour en partager la beauté naturelle
ainsi que les profondes émotions
avec mon public. » Cette artiste
ime ainsi et fidel ce qu'on
moou d’elle lorsqu’elle  elle- est
devant sog piano. C'est de la haute
voltige: Cette grande artistea joué un
peu partout dans le monde et a regu
diverses distinctions particuli¢rement
du titre de « Steinway Artist »aux
States. Son spectacle était des plus
beaux ‘en cette nouvelle édition de
I'Octobre musical. On en redemande.
Lotfi BEN KHELIFA
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Muzyka i dobre strony miasta

Katarzyna MUSIAL:
My Spanlsh Heart /2018/

Malezgca do elitarnege grona artyst

h pod auspigami legen-

darnej firmy Steima <3necz e |:u:>|s<3 piznistkz Kats

| mizszkajgcs w

Musial, z powodzeniem koncertuje | iE<C| salistka, kameralistkz, = takze z or-

kiestrami w Ameryce Polnocns), Europie

od baroku do wspdlczesnosc

nosc repertuarem obejmujz rozmaite sh

Artystka jest tez wepolzatozycielks | dyrektorem odbywajacego sis w Montre-

alu, dorocznego Festiwalu Stella Musica. Jak dotad jgj talent, bly ko'l

znzkamita technika dost & zostaty poza granicami Polsk, a =da-.'

goraeo oklas vwystep art zowe] Carnegie Rall, |:::|t

klzze Pani Kztarzyny, jzko |2 Slezesny

W Chicago Classical Rev

kz otwarta nz rozmaite formy sztuki pianistka da p'cjelr.t-

Sp rizez tanca flamence,

zdumiewzjacs techniks Spanish Heart”

Concert Review okreslit jgj gre jzka , gdyz jak twierdzi: pozwolito j&j to bardzigj poz & tej muzyki.
WIONG. .. prZejrzys vzyjna. . interpretacie, ktdra siegslz emocjonzing Teki= potraktowanis muzyrczne] mateni pod postacia przepicknych kompo-
glebi przy harmonijne) kalorystyce”, a wedlug Beijing Press Katarzynz Musiat zyeji lszaca Albeniza czy Manuela de Falli, sprawia, i stuchajac plyty odnisid

to: ,piznistka, ktora oczarowuje mozna wrazenie, iz pianistka gra nie tylke na kla ze fortepiany, lecz

glednis angaz ek, W mu dostrze-

zemy ogrom uczué | emodgji, ktdre obok zachwycajace] techniki stanowig

na fortepian sclo hiszpanskich komp element catoial

Granadesa, Joaguina Turiny, Federico Mompou i Manu arowne lirgzzmem jak rytmem tematy Albeniza, hiszpanskie tance

Pianistka zdaje sis byc stworzona de wykonywania muzyki wipwodzace) sie

awigzujgce w nawnym stopniu do dokonan Chopina co Debus-
z Pohayspu Ib {

kiego, w kidre] zzkochana jest od wezesnego dziecins sy'ego | Satiego ,Cancons i danses” Federico Mompou, czy

Szercka gama muzycznych banw, zaklete w hiszpanskich nutach uczudia gram plyty set poswigcony muzyce Manuela de Falli, zachwycaja od ::cz:.'lu
emocje, zdajg sie byc d a polskiej pianistki naturalnym sradowiskiem, z ktc- do konca, kreujac wyjatkowy Klimat | emanujac szczegolnym wdziekism.

orzy zachwycajges stuchacza catosc. Piytz ukazalz sis B grudniz 20121

rym jej piznistyczny temperament tw

artpost R
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Come Dance with Katarzyna Musiat!

BY LYNN RENE BAYLEY

Every month, | make the acquaintance (via recordings) with one or more artists new to me. Some are pleasantto hear,
some enticing, and some uninteresting, but when | hear a performer like Katarzyna Musiat (and, before her, to Milica
Jelaca Jovanovic), | know that someone special has arrived. Thus it was a great pleasure to me to be informed that she
had agreed to an interview proposal

The reason it was such a joy for me to accept this assignment is that Musiat's playing is joyful, full of energy, and

Subscribers, invigorating in a way that tells me the artist really loves music. Her CD (reviewed below) took my breath away to the Platlgorsky
Enter the extent that | was not at all surprised to learn, from her web site, that “Music is my life and greatest passion.” You could Foundation
Fanfare Archive hearitin every note she plays. And of course, | was not surprised to read some of the more laudatory reviews (one of 3
them by Harris Goldsmith, who knows a thing or two about pianists) on her site. But one thing you will not find there is Wh9f€ music
sm'jscribersy the typical modern-day puff-piece “bio.” This is definitely a woman who lets her playing speak for her! 1s going...

Renew Your
Subscription
Online

And there was something else | really liked about her web site: the photos. In nearly all of them, she looks you—and the
camera—right in the eye. None of them are the coy “come hither” type of poses (1 refer to them as “classical
cheesecake”) that press agents feel are necessary to sell young female artists to the public. This is a strong woman,

Subscribe to completely assured and confident in herself and her skills. She meets the world head-on, and the world can take or Come Danpe Wit e
Fanfare leave her according to its assessment of her playing. Anything else, at leastto her, is meaningless. She means what Antio CD
Magazine & she says: She lives for her music, and the music presents her to those she meets. & Ml:ndua: .'5‘\
£ uy now from Amazon
Fanfare Archive : ; : —_— ; . , v y ﬂﬁ§§ﬁ1

Thus | knew, in my heart, that this was going to be a good interview. | could stick to the topic—her playing and the music
she loves—and be confident of receiving good, in-depth answers. So let's get to meet the interesting woman who

Special Offers:
P created this marvelous disc, titted Come Dance With Me, and find out what makes her tick.

Web-only
access to the
Fanfare Archive
$9.99/1 month,
$39.99/1 year A: My love for music and piano developed over time to become my lifelong passion. My formative musical education began quite early on. However, the experience
which also shaped my early youth included sports acrobatics (I was second in rankings in Poland). | approached both fields with a sense of strong fervor, ultimately

focusing on life as a pianist.

Q: Katarzyna, | couldn't wait to interview you! Let's jump right in with both feet How and when did you fall in love with the piano—not just decide to “play it,” but make the
decision that making music was going to be your life, and the piano was to be your medium?

| have always been a person who explores new avenues to transform my relationship with my instrument. Interestingly, | found the principles of Tai Chi can be applied
to piano playing by evoking a sense of harmony between the mind, body, and piano. To this day | continue to challenge myself and push the boundaries of “classical”
pianism

Q: Aside from your teachers in the conservatory, were there any particular pianists who inspired you when young, or pianists you really wanted to learn from when you
were a student?

A: Martha Argerich has always been my idol. | deeply respect and admire her both as an artist and as a person. Her playing is simply brilliant, stunning, and unrivaled.
One can'tlisten to her passively, because her playing has so much energy and inner fire. | hope someday to have the opportunity to meet her and attend her project
similar to the eventin Lugano.

Q: Apparently, you have a dual citizenship with both Canada (Montreal) and Poland. Were you born in Poland? [ noticed that your web site was set up in Polish

A:lwas born in Bielsko-Biata near Krakow, Poland. Bielsko-Biata is a charming town at the foot of the Beskid Mountains near the border of Slovakia and the Czech
Republic, with deep historical roots and extremely friendly people. Interestingly, my musical abilities were discovered there while | was attending kindergarten.
Subsequently, | was accepted in the State School of Music and later to the Krakow Music Academy.

Q: Do you split your time equally between Poland and Canada, or has your career pulled you towards one country more than the other of late?

A: Settling in Canada was a twist of fate. | had initially intended to carry out my graduate studies in Vienna or Stuttgart. An extracrdinary music opportunity took me to
Vancouver instead. Since | never lostthe sense of searching for new opportunities, now | spend most of my time in Montreal, but travel to Poland regularly. | remain
deeply connected with my country of origin.

Q: Moving on to the kind of music you like, ! got the impression, both from your CD and the press reviews I read, that you are someone who loves modern music, who is
not afraid to try anything new and who has an affinity with certain composers such as Ginastera and Messiaen. [s this true?

A Yes, what interests me is the vitality | feel in music, not formal categories. Music has to be lived, and just as | look for new ways to live life in a meaningful way, | also
look for compositions that open up my experience of music and the experience of my listeners. | think the musical elements of tone, rhythm, melody, and harmony
contribute to all aspects of the human experience. Musicis also closely related to language, because you pick up rhythms from the language you grow up in and that
gets into the music you create. Personally, | want to go beyond national and cultural identities. It is a way of experiencing faraway things from the inside. Music is firmly
integrated in the human soul and as such lives inwardly in us. So it goes beyond borders and boundaries. For instance, | feel attracted to Argentinean music and itis
through that music that my world opens toward Argentina

Q: I'm curious if, when you were young, you felt drawn to other types of music, say contemporary popular music or jazz, or ever felt curious about integrating some of
that into your concert programs?

A Yes, | was curious, but as a child in a relatively small town in Poland, | did not have so much exposure. Interestingly, the city of Bielsko now hosts one of the best jazz
festivals in Poland. Most of the jazz | heard during my early years was played by my fellow students. | myself was too preoccupied with the demands of gymnastics and
of my music education to join them. Itis only lately that I've started to include popular and jazz works in my world music programming

Q: In reading your concert reviews, most of them seemed to be of solo recitals. Have you also played concertos on the concert circuit?

A: | have consistently performed with a number of orchestras in pieces ranging from Bach, Beethoven, and Chopin concertos to Hindemith's Four Temperaments ,
Mussorgsky's Pictures at an Exhibition (arranged for piano and strings by Howard Cable), and Manuel de Falla's Nights in the Garden of Spain . | am always delighted
to perform with different orchestras. Presently, | am working on Ravel's Pianc Concerto in G Major.

Q: I'm assuming that it was relatively easy for you to compile a play list for your CD ( Come Dance With Me )? The concert reviews seem to indicate that some of these
pieces make up your concert material, either as programmed music or as encores. Is that so?

A: 1 had played most of these works in concerts on various occasions, but the full program was not performed publicly prior to the recording. Sometimes pieces | play
come together suddenly like pieces of a jigsaw puzzle to form a pattern, and the patterns then grow into something nice, like with Come Dance With Me . Itis a very
“personal® program, which | hope will go beyond the norm and appeal to broader audiences

Q: Has it been difficult for you as a woman to make it in the concert world? It always seems to me as if male pianists (and violinists, and certainly conductors) get better
breaks. Is this s0?

A: Traditionally there has always been the idea of dominance in musical performance. You have to “conquer” and “subjugate” the audience, and these words are
already “masculine.” Qualities like force and power tend also to be associated more with men. Certain repertory is thus considered better suited for men. Although this
concept is still presentin the concert world, things are progressively changing and will change more.

The important thing is not to refer everything to standards based on one sex. In the last 20 years science has increasingly shown that women and men’s brains are
different. We are learning more and more to develop and value qualities more in line with our own potential. And why not in the realm of music and concerts? One of
my dreams is to organize a festival in support of women as professional musicians.
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Q: Now let's get into your mind a little. When you approach a piece that is new to you, how do you filter it to your fingers? Do you make a mental image of how you feel
the piece should go after reading (playing) it through the first time, or do you break it down section by section or even phrase by phrase in future practice sessions?

A:ltis a complex process. It depends on the context of the piece the connections that | make between the pieces and the musical storyline. An important elementis to
make the rhythmic flow a part of me. What counts is communicating the energy contained in the notes. Once itis there in the sounds that come out of the piano, then
everything else becomes possible. Then you can communicate emotions, feelings, musical intentions, in a free and vital way. Otherwise it will sound preconceived.
Also, itis important to communicate a sense of “story’—the sense that something is happening, together with an atmosphere, color, drama, and emotion.

Q: Have you played chamber music with others? The reason | ask is that | got the impression that you have very strong feelings about every piece you play, and
sometimes it's hard to find like-minded chamber music partners.

A: 1 have over the years been involved in duets and piano trios. | found that like-mindedness is a lengthy process between musicians thatis best cultivated overtime
This requires a high degree of compromise and understanding by all involved. When you play alone, everything depends on you. You are free. However, playing
together can open up completely new musical experiences.

Q: I was very impressed by the music of Zygmunt Stojowski. Do you have other pieces by him in your repertoire, or if not are you planning to add others?

A Yes, for the aloum | judiciously chose pieces with a dancing character. | also have a number of other pieces in my repertoire. In the near future, | am planning to work
on his Piano Concerto No. 2.

Q: Do you sometimes find it difficult to switch gears, mentally at least, between the outgoing and flamboyant music of Ginastera or Lecuona on the one hand and the
more “mystical” pieces of Olivier Messiaen on the other?

A: On the contrary, the transition and change of mood from the mystical to the flamboyant is precisely what | relish and love about my concert performances. My intent is
to instinctively reveal the character of a particular composition. The great kick comes when | spontaneously create a sense of surprise for myself and my listeners. It all
boils down to “the mood of the moment,” as the scholar and pianist Kenneth Hamilton defines improvisation.

Q: In my introduction to this interview, | mentioned that the photos on your web site have a wonderfully candid, straight-ahead look about them, that you seem to be an
assured woman who looks the world right in the eye, who doesn't play games but takes herself seriously as a musician. Is that a fair assessment of your personality?

A: That's a nice way of putting it. Generally, | communicate my feelings naturally. | have a vision, butin the end thatis an expression of the moment

As a child, | remember looking at people’s faces, straight on, eye to eye, surprising them with my spirited gaze. | think it has a lot to do with honesty in relationships,
both with myself and with people in general.

Q: Are there any pieces, or composers, with which you've recently become involved as a performer, that have grabbed your attention or in any way opened themselves
up to you emotionally as well as musically?

A: My worldview of music has led me to many new discoveries over the years. For instance, | recently found a Brazilian composer, Ernesto Nazareth, who builds up
expressive tension with intriguing variation between voices, harmonics, and rhythmic timing. Other compositions brought to my attention by my mentor, Philip Cohen,
are transcriptions by Marc-André Hamelin

Q: Are there any current plans, either in performing or recording, that you'd like to share with our readers?

A: Atthe moment, | am of course hoping that listeners will find my new album attractive enough to sing and dance with me. | am also preparing a new repertoire for
upcoming festivals and concerts in Europe, Canada, and the USA. This includes concertos of Maurice Ravel and the classical and film music composer Wojciech Kilar
( The Pianist, Bram Stoker's Dracula ), who recently passed away. In the near future, | am planning to focus on a companion to Come Dance with Me

COME DANCE WITH ME = Katarzyna Musiat (pn) « MERIDIAN 84621 (70:25)

GINASTERA Danzas Argentinas. Suite de Danzas Criollas. TURINA Danzas Gitanas. MESSIAEN Prélude No. 1, “La Colombe.” Prélude No. 8, “Un
reflet dans le vent.” LECUONA La Comparsa. Malagueiia. MATHIEU Prelude No. 5, “Prelude romantique.” STOJOWSKI Vision de danse. Intermezzo—
Mazurka. Mazurka fantasque. GERSHWIN Piano Prelude No. 3. GORECKI 4 Preludes, op. 1. MOMPOU Canciones y Danzas

What a wonderful, surprising, and delightful disc this is! Polish-Canadian pianist Musiat, who studied in both countries, presents here a set of miniature treasures,
most of them little-known outside their countries of origin, and all of them played with a rare combination of energy and style. Musiat obviously loves these lively and
charming miniatures, and thus elevates them by paying close attention to their every facet. Hers is the kind of pianism that has become all too rare in today's cookie-
cutter, competition-driven world.

From the very beginning, Musiat draws you into the music. The opening of “Danza del viejo boyero™ from Ginastera's op. 2, the Danzas Argentinas, is subdued and
mysterious. We may indeed wonder where the “dance” is. Butthen, she suddenly opens up the music with an almost boisterous and certainly playful treatment of the
“danza” itself, producing a true Latin rhythm, and this wonderful feeling of mood contrast continues through this short cycle and into Turina's Danzas Gitanas. Musiat
has the rare gift of making you feel that she thoroughly enjoys the music she plays. Correct but clinical readings are evidently foreign to her nature.

| was most curious to hear what the Messiaen and Gérecki pieces sounded like. If there are two composers whose work does not speak to me of dance, itis they. The
first Messiaen Prélude alternates slow, atmospheric music with quick episodes, not really suggesting “dance” to me, and the second, though much faster in tempo, is
too Debussy-like to dance to either, but the very early Gérecki works (they are his op. 1) have a wonderful energy about them quite different from the composer's later
works.

Within the framework of this disc's premise, | was more than happy to hear Lecuona's Malaguefia, a piece once so popular that it was heard in nearly every American
household (at least on the radio if nowhere else), yet which, to me, was always a quality work. | wish Musiat had also included Jacopo Gade's once-ubiquitous
Jalousie as well or, better yet, Morton Gould's unjustly neglected Boogie Woogie Etude since, after all, itis the feeling of the dance we are exploring here. In place of the
latter we getthe third Gershwin Prelude, and although | would have preferred the Gould piece (or Jelly Roll Morton's Fingerbreaker ), | was pleasantly surprised by
Musiat's unique performance of it. Eschewing the usual rapid-fire pyrotechnics, she injects a Spanish strut to the music that | areatly enjoyed

Musiat includes a very interesting and well-written piece by Quebecois composer André Mathieu, who died prematurely at age 39, and three brief but fascinating works
by the largely forgotten Polish composer Zygmunt Stojowski (1887—1946). In the music of both these writers, the dance element is subjugated to creative and complex
writing thatimmediately grabs one’s attention for its excellence. The pianist explains in her liner notes that the complexity of the Stojowski pieces, as well as their rarity,
led her to include them on this disc, but no apology is necessary, and once it gets going, Vision de danse does indeed have its own swagger.

Following the Gérecki pieces, Musiat gives us two Canciones y Danzas by Frederic Mompou before closing out her recital with the five “Creole dances” of Ginastera
This is, quite simply, a remarkably fascinating and enjoyable album by an artist of evidently high merit. | look forward to hearing any future releases she may give us.
Lynn René Bayley

Last Updated { Friday, 21 March 2014 )
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COME DANCE WITH ME ® Katarzyna Musiat (pn) ® MERIDIAN 84621 (70:25)

GERSHWIN, GINASTERA, GORECKI, LECOUNA, MATHIEU, MESSAIEN,
MOMPOU, STOJOWSKI, TURINA

Katarzyna Musiat’s CD, “Come Dance With Me” offers a more varied and substantial program than
the cover, which pictures the pianist in a bright red dress, entwined by prehensile keyboards, and the title
might suggest. It’s a well-contrasted mix of well-known and obscure repertoire, music that’s slow and fast,
showy and intimate, more or less tonal, of Hispanic or international origin.

The unifying theme is that of the pianist’s hands paying homage to the dancer’s feet, but Musiat
includes some rather serious selections that add depth to the program—two of Messiaen’s exquisite,
Debussy-influenced Préludes, La Colombe and Un reflet dans le vent, and Henryk Gérecki’s Four Preludes, op.
1, an impressive student work from 1955—in which dance is hardly the main influence. Musiat is the rare,
versatile classical pianist who finds the right swing for Gershwin—the third of the Three Preludes, here called
“Spanish Prelude” —and flair for Lecouna—the corny, but appealing Malaguena, along with his lighter, Afro-
Cuban influenced La Comparsa—who also plays Messiaen with refined color values that rival Pierre-Laurent
Aimard’s, though DG’s engineers showcase his classic account of Messiaen’s Préludes with finer, more
detailed sound than Meridian’s decent church acoustic allows Musiat.

The program is bracketed by music by Ginastera, and it’s clear right from the start of the first of the
Danzas Argentinas, that Musiat, a Polish pianist trained in Cracow and Canada, is a first-rate player. Her Danza
del viejo boyero is fluent and dashing, and she doesn’t bang in the Danza del gaucho matrero’s barrage of
notes. She responds sensitively to the sinuous Danza de la moza donosa, whose sultry languor continues in
Turina’s wonderful Danzas Gitanes. The Prelude romantique by André Mathieu (1929-1968), a Québécois
prodigy who composed a sophisticated Concertino for Piano and Orchestra at age seven, is a delightful,
French-sounding piece. Three pleasant salon-style dances by the Polish composer Zygmunt Stojowski (1887—
1946) contrast with Gorecki’s early Four Preludes, in whose assured, post-war neoclassicism one hears
unwitting echos of Ginastera’s motor rhythms. Returning to a Spanish theme, the disc concludes with two
of Mompou'’s increasingly popular, heart-on-sleeve Cancion e Danzas, and Ginastera’s Suite de Danzas
Criollas. Musial’s playing makes a good case for the enduring value of both of Ginastera’s sets of dances. A
very enjoyable disc. Paul Orgel
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GINASTERA Danzas Argentinas, op. 2. Suite de Danzas Criollas. TURINA Danzas Gitanas, op. 55. MESSIAEN
Préludes: No. 1, “La Colombe; No. 2, “Un reflet dans le vent.” LECUONA La Comparsa. Malagueiia. MATHIEU Prélude
No. 5, “Prélude romantique.” STOJOWSKI Vision de danse, op. 24/4. Intermezzo-Mazurka, op. 15/2. Mazurka
fantasque, op. 28/1. GERSHWIN Prelude No. 3, “Spanish Prelude.” GORECKI Four Preludes, op. 1. MOMPOU Canciones
y Danzas: Nos. 1 and 6

Solo piano recitals don’t come more mixed than this one. It’s a bit like one of those whirlwind globe-trotting tours where
the traveler spends a day in each country, only here the visits are compressed into mere minutes as the itinerary whisks
one from Argentina (Ginastera), to Spain (Turina), to Catalonia (Mompou), to France (Messiaen), to Poland (Gorecki and
Stojowski), to the French-Canadian province of Québec (Mathieu), to Cuba (Lecuona), and to America (Gershwin). The
theme that unites it all, of course, is the dance, each piece on the disc carefully chosen to reflect national adaptations
of various dance types.

Ginastera’s Danzas Argentinas is a set of three numbers—“Dance of the Old Herdsman,” “Dance of the Beautiful
Maiden,” and “Dance of the Arrogant Cowboy.” The first in the set exploits the composer’s interest in bitonality. The
piece is written so that the left hand plays only on the black keys, while the right hand plays only on the white ones,
creating quite a dissonant effect. Presumably, the intent is to evoke the sound of rapid strumming on a guitar, a
suggestion reinforced by the final chord of E-A-D-G-B-E, which are the standard notes to which the guitar is tuned.

The composer’s Suite de Danzas Criollas is a later work, written in 1946 while Ginastera was in New York on a
Guggenheim Fellowship. Those more familiar with this music than | am have observed a moving away from the
Argentine folk elements and nationalistic references in Ginastera’s earlier works and towards a more Eurocentric style,
albeit one that does not abandon its Latin roots altogether. Formally at least, the five-movements that make up the
suite bear a certain outward resemblance to the five dance movements of a Baroque suite: Overture, Allemande,
Courante, Sarabande, and Gigue.

Joaquin Turina’s Danzas Gitanas (Gypsy Dances) are in a more unabashedly Romantic, one could say, more popular style
than Ginastera’s modernist pieces. Turina gives us five postcard-like impressions of Spanish flamenco, a scene of erotic
seduction, a ritual dance, rural village life, and a sacred mountain. No belittling of these pieces is intended by calling
them easy-listening, salon-like music; they’re quite lovely miniatures.

Olivier Messiaen composed his eight Préludes in 1929. From the set, Katarzyna Musiat has chosen two of them for her
program, “La Colombe” (The Dove) and “Un reflet dans le vent” (A Reflection in the Wind). Debussy is the obvious
influence.

Ernesto Lecuona (1895-1963) is not a composer we hear much from these days. He was born in Cuba, studied at the
National Conservatory of Havana, and earned quite a reputation as a composer of music for stage and film. In 1942, his
hit song, Siempre en mi Corazon (Always in my heart), was nominated for an Oscar, but lost to White Christmas.
Dispirited by the Castro regime, Lecuona waited until 1960 before moving to Tampa. La Comparsa was the first of
Lecuona’s pieces to which he gave the description of “Afro-Cuban,” relating its style to the music’s Moorish roots. The
popular Malaguefia comes from the composer’s Suite Andalusian, and prompted Ravel to say that “it's more beautiful
and melodic than my Bolero.

Montréal-born André Mathieu (1929-1968) is new to me. According to his biography, he was better known during his
short life as a pianist than as a composer, though, allegedly, he was quite prolific. If so, only a few of his works have
been recorded. As a pianist, however, he was quite a sensation abroad—in France he was hailed as “the Canadian
Mozart” —until the outbreak of the Second World War, whereupon he returned home and continued to play recitals in
Canada and the U.S. But in 1946 he decided to travel to back Paris, this time to study composition with Arthur Honegger.
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It didn’t work out well. Apparently Mathieu and Honegger were not simpatico, so Mathieu packed up and came home,
tired, depressed, and reduced to competing in Pianothons to earn money. He continued to compose, but succumbed
to alcoholism and died at the age of 39.

When you hear Mathieu’s Prélude romantique on this disc, you’ll understand why Honegger must have had harsh words
for his student. Mathieu, his biography states, identified with Rachmaninoff and the late Romantics. But | did a double-
take when | heard this piece because for the first several bars of it | could have been listening to Brahms’s Intermezzo,
op. 117/2. If this is what the rest of Mathieu’s music sounds like, | can’t wait to hear it.

Zygmunt Stojowski (1870-1946) had quite a distinguished career as pianist, composer, conductor, and educator. At 18,
he went off to Paris to study piano with Louis Diérner and composition with Léo Delibes, though he would later claim
that his main influence in both disciplines was Paderewski. In 1901, Stojowski was honored to have his D-Minor
Symphony performed at the inaugural concert of the newly formed Warsaw Philharmonic, and four years later he was
off to the U.S. to head the piano department of the newly founded Institute of Musical Art, a position for which he’'d
been recommended by Harold Bauer and Pablo Casals.

Stojowski made New York his permanent home, teaching at Julliard, forming his own school, Stojowski Studios, and
having an entire concert by the New York Philharmonic devoted to his music. His two published piano concertos showed
up on Volume 28 of Hyperion’s “Romantic Piano Concerto” series, reviewed by Barry Brenesal in 25:6. I'm surprised that
no major label has undertaken a recording of Stojowski’s Symphony in D Minor. There is a recording of it by the Polish
Radio Orchestra conducted by Lukasz Borowicz, but it's available only as a download from classical-music-
online.net/en/production/54830. You can listen to the whole 38 minutes of it on YouTube, and it’s absolutely gorgeous,
a description that applies equally to the three short piano pieces by Stojowski on this disc.

George Gershwin needs no introduction to readers. His jazzy “Spanish Prelude” lasts only 1:16, bit it’s as inspired and
infectious as almost everything else he wrote.

Gorecki needs no introduction either; you’d almost have to be from another planet not have heard, or heard of, his
“Symphony of Sorrowful Songs.” His Four Preludes on this disc, however, don’t exactly comport with the musical style
of that one-time big hit. The first number, for example, sets off in the vein of an angry perpetual motion piece, and then
calms down a bit for a mid-section before returning to the rhythmic churning. Who could have imagined that Gérecki
had a pixie-like sense of humor? But listen to the third piece of the set, marked Allegro scherzando; it’s a real hoot.

Frederic (Federico) Mompou (1893-1987) is another composer, like the above Lecuona, whose works are not much
heard these days. He was born in Spain’s Catalan region, trained at the Paris Conservatory, and was apparently so shy
and self-effacing that he could not bring himself to perform in public. So he focused most of his time and energy on
composing, but even his works—mostly solo piano pieces, songs, and a few compositions for guitar—are of a modest
nature, largely reflecting his love of Fauré and Satie. The wistful sides of those two French composers come together
with elements of Argentinian, Brazilian, and Cuban dance rhythms in Mompou’s Cancion y danza Nos. 1 and 6, the latter
piece dedicated to Arthur Rubinstein.

So, we come finally to the hands and heart behind this wonderfully imaginative and engaging program, Polish-Canadian
pianist Katarzyna Musiat. She’s young, attractive, and very, very talented. With several coveted prizes and awards
already behind her, including First Prize at the 2011 Bradshaw & Buono International Piano Competition in New York,
Musiat has toured extensively throughout North America, Europe and Asia.

If an artist is able to project charisma through her playing, Musiat is proof that it’s possible. Truthfully, when | received
this release in the mail, | wasn’t keen on reviewing it because | generally shy away from mixed bags like this. But | was
smitten the moment | put it on. Musiat has a way with each of the pieces on the disc—a magic, magnetic touch, if you
will—that drew me in and held me captive from beginning to end. Moreover, she introduced me to one composer,
André Mathieu, I'd never heard of, and to quite a few pieces of music that were new to me, and which, despite my initial
skepticism, turned out to be absolute charmers.

Katarzyna Musiat’s new album gets most enthusiastic recommendation. Jerry Dubins
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Wednesday, 3 September 2014

Come Dance With Me - Katarzyna Musial

I recently discovered a marvellous piano recital CD by an excellent pianist previously unknown
to me. Come Dance With Me, played by Katarzyna Musial, includes early 20th century works
by a diverse range of composers, some known to me, some | had heard of and some which
are new to me. So in a way, this is a CD of unknowns.

KATARIVNA

MUSTAt

Katarzyna Musial is a Polish born pianist who resides in Canada. Ms. Musial is a 2014
Steinway artist with a string of qualifications, awards and prizes behind her name. To describe
her as an emerging talent would be a massive understatement. As she was previously
unknown to me, | was delighted to find that she has her own youTube channel where she
generously publishes well produced content. She is also well represented on other social
media channels, including FaceBook and Twitter, which shows an understanding of modemn
audience demands for social interaction from artists. To discover more about Katarzyna
Musial, | suggest a visit to her website www._pianist.pl

Readers of this blog will know that | am always delighted to discover something new. | would
bet, given the diversity of the repertoire on this CD, that very few people will have encountered
all of these pieces; therefore, there is likely something new to discover, for most, on this CD.
Come Dance With Me showcases a selection of early 20th-century piano dance pieces from
Europe, North and South America. The diversity of composers represented include:

Alberto Ginastera (from Argentina);
Joaquin Turina (from Andalusia);
Olivier Messiaen (from France);
Emesto Lecuona (from Cuba);
Frederic Mompou (from Catalonia);
Andre Mathieu (from Quebec);
George Gershwin (from America);
Henryk Gérecki; and

Zygmunt Stojowski (from Poland).

Admittedly, the only piece that | was previously familiar with was Gershwin's Prelude. When |
encounter new repertoire, | always listen a few times before making up my mind. In this case,
the playing is so compelling that after two hearings | was completely hooked. What particularly
strikes me is Ms. Musial's ability to execute the thunderous roars of the piano, contrasted with
moments of exquisite lyrical beauty. She evokes a range of colours and emotions from the
piano which one rarely hears. The repertoire on this CD is not always easy, but Ms. Musial
(I've often typed Ms. Musical) manages to make these works extremely approachable and
likeable through her carefully judged tempos and precision in executing the pulsating dance
rhythms, which appear throughout this CD.

This CD proves once again that many undiscovered classical music gems exist. Thankfully a
number of them are expertly unearthed here.
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South African living in
Amsterdam, Netherlands. As
a student, | had a wonderful
job at an incredible CD store. | worked in the
classical music department and have loved
classical music and related activities ever
since. Find out more about me here.

View my complete profile

web: www.pianist.pl



About The Classical
Reviewer

The Classical Reviewer has
been involved in music for many
years, as a classical record
distributor, as a newspaper
concert reviewer and writer of
articles relating to music as well
as reviewing for Harpsichord and
Fortepiano magazine

He assisted in the cataloguing of
the scores of the late British
composer George Lloyd and has
co-authored a memoir of his
friendship with the composer.

Having a particular interest in
British music, he regularly
undertakes talks on Elgar.
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Katarzyna Musial shows that she is a pianist to
watch with her new recital from Meridian Records

The Polish-Canadian pianist, Katarzyna Musiat www.pianist.pl was First Prize winner at the 2011 Bradshaw &
Buono International Piano Competition (New York) as well as a prize winner at the Krzysztof Penderecki
International Competition of Contemporary Chamber Music (Cracow) and the Kay Meek Competition
(Vancouver). She has also been a recipient of the Alban Berg Prize for outstanding merit (Vienna) and the
Philip Cohen Award for outstanding performance musicianship (Montreal).

Musiat has since performed as a concerto soloist, recitalist and chamber musician throughout North America,
Europe and Asia. More recently she made her Carnegie Hall debut and performed at the Vancouver Olympic
Games, Intemational Beethoven Festival (Chicago), Tempietto Festival Musicale della Nazioni (Rome) and
Music in the Mountains Festival (California). Other major engagements have included a seven-city tour of China
in spring 2013, as well as concerto performances with the New York Camerata, Chicago Prometheus Chamber
Orchestra, Toronto Sinfonietta, Orchestre Symphonique de L'Isle, McGill Chamber Orchestra and Bielsko
Chamber Orchestra, with which she opened the International Bach Festival (Poland).

Her new CD for Meridian Records www.meridian-records.co.uk has just been released entitled Come
Dance with Me, featuring works by such diverse composers as Ginastera, Turina, Messiaen, Ernesto
Lecuona, Andre Mathieu, Zygmunt Stojowski, Gershwin, Gorecki and Mompou.

AutoRip »

CDE 84621

Katarzyna Musiat opens her recital with Alberto Ginastera’s Danzas Argentinas, Op.2. There are some fine
sprung rhythms to Danza de! Viejo boyero, nicely phrased with lovely dynamics. The sultry Danza de la moza
donosa is beautifully paced, well-shaped and phrased, drawing many beauties from this piece. The fiendishly
difficult Danza del gaucho matrero shows this pianist's fine technique as she combines panache, virtuosity and
clarity within the complex textures and harmonies. This is a dazzling achievement.

With Joaquin Turina’s Danzas Gitanas, Op.55 she brings so many varied textures and colours to the rhythms
of Zambra that adds so much to this dance. Danza de /a seduccion aliows this pianist to display much fine
poetry to this atmospheric piece, drawing out many subtleties with a Debussyian sensibility. Again it is Musial's
sensitivity and poetry that reveals the many lovely aspects of Danza ritual with lovely phrasing and delicacy.
Generalife receives a light touch, with rippling, sprung phrases. There is such panache and feely expressive
playing in Sacro-monte, with Musiat drawing an enormous palette of colours from her piano.

Europe - tel. (48) 601 697 841
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celebrating the best in classical music

Itis two early works by Olivier Messiaen that Musiat plays next, commencing with his Prélude No.1 La
Colombe’ to which Musiat's fluent touch brings much beauty as well as revealing a certain affinity to Turina, not
to mention Debussy. There are some lovely textures here. Prélude No.8 ‘Un reflet dans le vent’ brings
beautifully fluent, lucid playing that draws the listener in. Messiaen’s magical harmonies, already pointing the
way ahead, are superbly handled

Ernesto Lecuona’s (1895-1963) La Comparsa has a distinctive rhythm showing all this pianist's fine phrasing
and rhythmic sensibility before the gentle coda. Malagueria builds through some scintillating passages for the
pianist over the main theme with Musiat's superb colouring adding so much.

Andre Mathieu (1929-1968) is represented by his Préjude No.5 ‘Prélude romantique where Musiat draws many
subtleties from this harmonically free prelude, revealing it to be an extremely attractive piece.

Katarzyna Musiat brings three pieces by her largely forgotten fellow countryman Zygmunt Stojowski 1887-
19486), Vision de danse, Op.24 No.4, a terrific little piece that has dance rhythms which are much developed in
its short duration, Intermezzo-Mazurka, Op.15 No.2, another attractive piece which this pianist lifts with her light
rhythmic touch and Mazurka fantastique, Op.28 No. 1 that gives the mazurka a 20™ century slant and, in
Musiaf's hands, a broad flowing breadth.

George Gershwin's Prelude No.3 ‘Spanish Prejude’ follows, a piece that fits so well after the Stojowski's and,
indeed, within the whole recital. This pianist brings terrific flair, with fine touch and phrasing.

Henryk Gérecki: Four preludes, Op.1 work very well as an integral cycle opening with Moito agitato with its
clashing harmonies, bold strident phrases all superbly handled here. The gentle Lento-recitativo has
dissonance and occasional dramatic moments before the lively, light footed Allegro scherzando, played with a
lovely free touch and a playful little coda. Musiat's fine phrasing clarifies the complex harmonies and finely
coloured textures of the concluding Molto allegro quasi presto.

Frederic Mompou’s Cancion y danza No.1 brings a leisurely pace, revealing a lovely theme with this pianist's
phrasing and rhythmic playing bringing this piece alive. How Musiat shapes and colours the phrases of Cancion
y danza No.6, gently taking us through this languid, sultry music. When the music gains in tempo in the last
section, it is Iberian panache

To conclude this disc we return to Ginastera, his Suite de Danzas Criollas. Adagietto pianissimo. a lovely,
languid piece, is finely judged. The fiery Allegro rustico is full of intoxicating rhythms and in the Allegretto
cantabile Musiat provides a lovely unending melodic flow. Calmo e poetico is full of atmosphere with its strange,
slow dance rhythm played with such sensitive understanding. The stronger rhythms of the concluding
Scherzando-Coda: Presto ed energico provide a brilliant, dynamic end to this fine recital

There are excellent booklet notes by the pianist.

Posted by Bruce Reader at 09:41 ME Eill®| 8+1| +1 Recommendthis on Google
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Katarzyna Musial: Come Dance With Me

CLASSICAL MUSIC/99.5 » CD OF THE WEEK share: § ™ 8 W | # more

July 21, 2014 Boston Symphony Orchestra

Keith's Classical Corner
The Bach Hour

Pianist Katarzyna Musial invites listeners to "Come Dance With Me" as she explores cjassical Performance Podcast

dances from around the globe.
More programs

Ginastera: Danzas Argentinas

WCRB Notes

Polish-Canadian pianist Katarzyna Musial's "Come Dance With Me" is an invitation to a unique and
global rhythmic journey full of literal and figurative twists

In a rich and varied program, she presents 28 different dances— musical snapshots of various
folklores and cultures imbued with her own style and panache. The album itself dances with
showcases from Argentinian. Andalusian. French, Cuban, Catalonian, Québécois, Polish, and
American composers. and viscerally transports listeners around the world, and home again

With several world tours under her belt. the Steinway artist has
crafted an album that combines what the Chicago Classical Review
has called "major talent" and "astounding technique” with a genuine
exuberance, creating a global musical experience that is nothing short
of action packed.

It is clear from the sheer variety of selections, and the joy with which
she explores them, that Musial has an instinct for music that cherishes
formal categories, boundaries, and cultural identities while
transcending them. “Come Dance With Me" transitions seamlessly
between the outgoing and flamboyant music of Ginastera or Lecuona,
and the more contemplative pieces of Olivier Messiaen in a wonderful
if surprising, conversation.

Pianist Katarzyna Musial

For more information about Katarzyna Musial's Come Dance With Me, visit Amazon, and
listen for selections all week on 99.5 WCRB.

#§ LEARN MORE AND SEE VIDEO

“@ ©2014 WGBH | Mediacredits | Termsofuse
@PBS [MNE
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@, WGBH iPhone App
Tune in to WCRB 99.5 anytime,
anywhere, with your iPhone

Download the app from iTunes
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Meridian releases an imaginative
dance-inspired recording by
Katarzyna Musiatl

July 9, 2014

At the beginning of this year, the British
Meridian label released a solo recording of
Polish-Canadian pianist Katarzyna Musiat
entitted Come Dance With Me. This is a
diverse program of selections composed
relatively early in the twentieth century by

composers from both Europe and the

from Katarzyna Musiat's Web site

Americas. Not all of the compositions are,

b 3 Stephen Smoliar strictly speaking, dance music; but they are
Classical Music Examiner all characterized by an energetic sense of

N

rhythm. The selections that are not explicitly

dances could easily inspire an imaginative

choreographer.
The entire album is framed by the Argentine composer Alberto Ginastera. It begins with the
three dances of his Opus 2 Danzas Argentinas and concludes with his suite of five Creole
dances. Most of the pieces that are not dances are preludes. These include the first and last
of the eight preludes that Olivier Messiaen composed in 1928 (his earliest works for piano),
“Prélude romantiques” by the Quebecois pianist André Mathieu, the last of American George
Gershwin’s three solo piano preludes, and Polish composer Henryk Gorecki’s Opus 1 set of
four preludes, the latest work in the collection, having been composed in 1955, but
significantly different from the meditative rhetoric associated with his more mature works, such
as his third symphony. In addition the two dances provided by Spanish composer Federico
Mompou come from his fifteen Cangons i Danses couplings, the first and the sixth. The
remaining selections are two works by Ernesto Lecuona (the familiar “Malaguefia” and “La
Comparsa”) and three short dances (two of which are mazurkas) by the Polish composer
Zygmunt Stojowski.

Taken as a whole, this is an album of proficient execution that quickly engages the listener.
The decision to begin and end with Ginastera was particularly suitable, since his imaginative
approaches to rhythm, in which he brings his own twists to traditional patterns, quickly draw
the attention of serious listener. Equally engaging is the way in which Musiat alternates
composers of distinctively different cultural backgrounds.
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A ROMANTIC MASTER REDISCOVERED: ZYGMUNT STOJOWSKI

This is a portrait of the composer Zygmunt Stojowski, who was admired by Brahms, Tchaikovsky,
Paderewski, Enescu, Heifetz and many more leading musicians of his day for his colorful, romantic and
sometimes exotic music - now being revived in international recordings and performances after a century of
neglect.

For this two hour documentary, the WFMT Radio Network has captured the memories of Zygmunt
Stojowski's two remaining sons, Alfred and Henry, who, with Stojowski's biographer Joseph Herter, the
acclaimed young Polish conductor Lukasz Borowicz, the distinguished pianist Jonathan Plowright, the brilliant
young pianist Katarzyna Musial, and the distinguished Professor of the Arts at Roosevelt University's Chicago
College of Performing Arts Henry Fogel, reveal the composer's prestigious life-story and unfold the creative
imagination and musical inventiveness of his symphonic, choral, concerto, and solo instrumental and vocal
output.

Music featured includes:

Orchestral works: Symphony No 1; Suite for Orchestra

Cantatas: Le Printemps, Prayer for Poland

Concertos: Piano Concerto No 1; Piano Concerto No 2; Rhapsodie Symphonique for Piano and Orchestra
Piano solo works: Chants d'amour; Romance Orientale; Caprice Orientale; Aspirations; Variations and Fugue
on an Original Theme

Sonatas: Violin Sonata No 2,;Cello Sonata

Songs: Speak Once Again; If You Were The Lake; Farewell

This 2-hour special will be available beginning September 1, 2012 and broadcasters will have 2 plays before
August 31, 2013.

For more information about this free special, please contact
Tony Macaluso at (773) 279-2114, email: tmacaluso@wfmt.com
or Carol Martinez at (773) 279-2112, email: cmartinez@wfmt.com

Program Schedule
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Seven plamsts from Poland ‘invade’ Aptos

By RICHARD LYNDE
REGISTER-PAJARONIAN MUSIC REVIEWER
Last Saturday evening at the
new Resurrection Catholic
Church in Aptos, seven pianists
visiting from Poland, led by local
favorite Pawel Skrzpek, present-
ed an evening of mostly Chopin
music on parishioner and music
patron Bud Kretschmer’s six-foot-
four 1914 Steinway grand. It was
a grand evening for pianophiles,

to listen to different interpreta- -

tiorg of mostly familiar works,
r. Skryzpek and his wife Zo-
fia Antes had just come from an

intense ten-day workshop in Ne-

vada with their five students. Ap-

propriately titled the “Gold Coun-

try Piano Institute,” this now
twice-yearly event is a unique op-
porlunity for international stu-
dents to Lravel to our Molher
Lode, seeking improvement to
their playing that may later strike
gold in the form of a competition
medal,

North America — Al Ajamian tel+1-514-743-2961
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Katarzyna Musial exuded
confidence with her performance
of three of the Nine Preludes by
Olivier Messaien (1908-1992), the
baffling French composer who

. some have considered almost as

great as Debussy, These works,
like all of Messaien's, have a spa-
cy, religious feel, and alternate be-
tween a floating trance and tre-
mendous percussion, yet still
sound modemn,

Musial’s blazing technique on

this difficult work could have been

recorded and marketed — a dem-

Europe - tel. (48) 601 697 841

e-mail: info@pianist.pl

onstration of why she won the Al-
ban Berg award in Vienna in 2000.

It was fitting that Maestro
Skrzypek himself take to the key-
board as a finale to the sequence
of his and Mme, Antes-Skrzypek’s
five stellar students. This local fa-
vorite who has given so many fine
performances and master classes
demonstrated once again his mas-
tery of Chopin, in whose music he
specializes. We heard the big Bal-
lade in G Minor, done in a probing
and powerful manner that taxed
the resources of the grand but
small instrument. Skrzypek rendi-
tion of the Nocturne in D Flat Ma-
Jor gave the audience a quiet close
to the evening.

But wait! There was an encore
for the pianists last Sunday, John
Orlando treated our seven visitors
and himself to a cruise aboard the
“Chardonnay” — a perfect way to
spend the day on Monterey Bay.

web: www.pianist.pl



la Repubblica
MERCOLEDI 4 AGOSTO 2010
ROMA

Teatro di Marcello

[l p1ano della Musial
per le note di Chopin

g =t |_a pianista
e Sl Katarzyna
e = ' { Musial
questa sera
in concerto
al Teatro

di Marcello

Marcello, organizzata dall’associazione il Tem-

pietto, checonimperturbabile cadenzaquotidia-
na unisce gli appuntamenti musicali alla visita guida-
taal Parco Archeologico ai piedi del Campidoglio. Sta-
seraeil turnodiKatarzynaMusial, giovane pianistaca-
nadesedioriginipolacchepremiatainimportanticon-
corsi traNord America e Europa. Dopo una prima par-
teinteramente dedicata a Chopin, oggetto anche della
sua ultima fatica discografica, con laSeconda Ballata e
una scelta di Studi, Preludi, Valzer, Mazurche e Not-
turni, laMusial affronteraalcune schegge direpertorio
novecentesco: due Preludi di Messiaen, Bukoliki del
conterraneo Lutoslawski, per concludere con le bril-
lanti e ritmate Danzas argentinas di Ginastera.

(giovannid'alo)

Prosegue la rassegna Notti romane al Teatro di

Teatro di Marcello Via del Teatro di Marcello 44,
ore 20.30. Biglietti: 21 euro. Info: 348-
7804314

S RIPRODUZIONE RISERVATA
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Jak z dzisiejszej perspektywy ocenia Pani swoje po-
czatki w Kanadzie?
‘W moim zyciu wiele sprav
2wanym przypadkom. W naszej
dycji muzycznych i posztam do szkoty muzycznej tyl-
ko dlatego, ze byt wtedy zwyczaj szukania dzieci
o uzdolnieniach muzycznych w przedszkolach, a po-
nadto ogromna podstawowa szkota rejonowa i na-
uka na zmiany nie zachecaly. Kolejny zbieg
okolicznosci to spotkanie bytej zawodniczki i trener-
ki, ktéra zostata nasza sasiadka i w konsekwencji
moje zaangazowanie w akrobatyke sportowa. Ta
przygoda trwata prawie 10 lat. Gimnastyka byla moja
druga mitoscia poza muzyka. Te dwie dyscypliny
uksztattowaly moje dziecifistwo i okres liceum. Gdy
dostatam sie na Akademie Muzyczna w Krakowie,
2ycie samo zweryfikowato wybdr pasji. Przygoda
2z Kanada zaczeta sig po ukofczeniu Akademii, mimo
2e weale nie planowatam wyjazdu za ocean. | znowu
zadecydowat przypadek, a byt nim wyjazd na kurs
mistrzowski do Kalifornii organizowany przez Gold
Country Piano Instytut, gdzie poznatam Prof. Lee
Kum Singa. To on zaproponowat mi studia podyplo-
ancouver. Patrzac na to z dzisiejszej per-
jazd do Kanady dat mi zupelnie inne
iat i umozliwit dalszy rozwdj jako
muzyka.

Dlaczego Kanada a nie Stany Zjednoczone?
Po ukoAczeniu Vancouver Music Academy chcialam
by blizej Nowego Yorku, a nawet rozwazatam moz-
liwost kolejnych studiéw w tym kuszacym miescie,
ale zrzadzenie losu pchneto mnie do Montrealy,
gdzie kontynuowatam ksztalcenie na Uniwersytecie
Concordia i gdzie obecnie rezyduje. Mysle, ze oprécz
waznych dla mnie 0séb, ktére spotkatam na swej
drodze, mialy znaczenie takze kwestie bardziej przy-
ziemne, jak wizy, papiery emigracyjne, bo wtedy za-
czelam juz staraé sig o staty pobyt w Kanadzie

Czy zostajac w Polsce nie osiagnelaby Pani sukcesu?
Jak to whasciwie jest? Czy Ameryka to faktycznie
okno na wielki $wiat?

Trudno jest mi jednoznacznie na to pytanie odpowie-
dzie¢, gdyz nie wiem do kofica, jak wygladatoby moje
2ycie, gdybym nigdy nie wyjechata z Polski. Nato-
miast na pewno spotkatam wielu znakomitych mu-
2zykéw, dzieki ktorym moglam doskonali¢ swoj
warsztat pianistyczny i zdobywaé wiedze. Oprocz te-
g0 nauczylam sig otwartosci na rézne kultury, r6z-
nych ludzi, elastycznosci myslenia, dostosowywania
sie do nieprzewidzianych sytuacji, takze radzenia so-
bie z trudnosciami i w biznesie muzycznym. Na pew-
no dato mi to tez mozliwos¢ do zaprezentowania sie
w wielu miejscach.

Ale sam wyjazd z kraju nie wystarczy. Trzeba o sie-
bie walczyé i niejednokrotnie pokonywat trudnosci
zwiazane z byciem obcokrajowcem. Osoba z innego
kraju nie jest traktowana tak samo, jak obywatele
Kanady i musi zrobi¢ o wiele wiecej, aby zdobyé
uznanie. Jesli natomiast uda sie jej udowodnié swoja
wartos¢ i unikalnos¢, wiele drzwi moze sig otworzyc.
Jest to niekoficzaca sig droga, na ktdrej nieustannie
pojawiaja sie nowe wyzwania, ale i mozliwosci od-
krywania siebie na nowo. W czasie studiow w Kra-
Kowie wydawato mi sie, ze po wygraniu konkursu lub
dzigki wyrdzniajacym stopniom kariera sama przyj-
dzie. Wyjazd z kraju pokazat mi, ze nie wystarczajq
konkursy czy koncert w Carnegie Hall, aby ciagle
dzwonit telefon. Kazdy sukces trzeba przekuwac
w kolejny.

Jak wyglada zycie koncertowe w Kanadzie?
Jest kilka duzych miast: Toronto, Montreal, Vanco-
uver, Ottawa, Quebec, w ktorych s znane oSrodki
kulturalne i bogaty wachlarz wydarzef, ale Kanada
ma tylko 35 min ludzi, wigc stosunkowo niewiele jak
na tak wielki kraj. W Stanach Zjednoczonych jest
tych oérodkow i potencjalnych stuchaczy duzo, duzo

»W czasie studiow w Krakowie wydawalo mi sie, Ze po wy-
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»Przebywajac za granica zoba-
czylam, ze bez promocji przy
tak duzym nasyceniu rynku
bardzo trudno zaistnie¢. Tutaj
nawet wielkie gwiazdy inwestu-
ja w reklame, agentéw i PR.”

te przeze mnie ryzyko nagrania nietypowej piyty sig
optacito i moge ja nazwac sukcesem. W Polsce pa-
tronat nad phyta objeta Telewizja Katowice.

W Polsce coraz czescie] artysci nagrywaja , plyty-tla”
~ do czytania wypicia dobrego wina z przy-
jaciohmi. Ich ambicja jest raczej odkrycie przed shu-
chaczem kawalka nieznanego muzycznego $wiata
i pokazanie muzyki, ktorej shucha si¢ z przyjemno-
Scia. Czy podobnie bywa w Kanadzie?

Ten e s3 rozne, z przewagg do nagrywania
zonych standardow albo utwordw jednego
lub kilku znanych kompozytordw, czy tez pyt tema-
tycznych, Drugi trend to pokazanie kompozytow nie-
znanych, nigdy nienagrywanych

Najwazniejsze kanadyjskie
nazwiska, ktore musisz znac:
Jeden z najstawniejszych pianistow Glenn Gould
Pianisci Marc-Andre Hamelein i Louis Lortie
Skrzypkowie Angéle Dubeau i James Ehnes
Wiolonczelista Matt Haimowitz

Flecista Timothy Hutchin

Tenor Thomas Bernard Heppner

Kompozytorzy Raymond Murray Schafer i Robert
Morris Aitken

i jeden z bardziej znanych obecnie na Swiatowych
scenach miody dyrygent — Yannick Nézet-Séguin.

Poleca Katarzyna Musiat

North America — Al Ajamian tel+1-514-743-2961

graniu konkursu lub dzieki wyrézniajacym stopniom kariera

LY BRI vASLirAA Wyjazd z kraju pokazal mi, Ze nie wystar-
czaja konkursy czy koncert w Carnegie Hall, ELVAGET

dzwonil telefon. Kazdy sukces trzeba przekuwac w kolejny.”

A Pani plyta tez ma podobny charakter?
Kierowatam sie zamystem pokazania utworow, kto-
re sprawiaja mi radosé lub zmuszaja do refleksji

A namojej drodze artystycznej dosztam do momen-
tu, w ktorym celem nie jest przypodobanie sig komu-
kolwiek, ale wolnos¢ artysty, ktory nie musi graé
repertuaru wymaganego na konkursie, tego, co mu
sugeruja z powodow komercyjnych lub tez muzyki
najtatwiejszej w odbiorze. Cheiatam pokaza¢ méj in-
dywidualny wybdr, styl i moje interpretacje.

Komfortowa sytuacja! U nas muzyka
Klasyczna jeszcze jest na marginesie,
bo naklady na jej promocje s bar-
dzo niskie. Wéréd artystow

i specjalistéw od Klasyki cze-

sto pokutuje podejscie: jeste-

$my tak dobrzy, ze nie musimy

sie promowaé — kto bedzie
chcial - sam nas znajdzie. Chcialabym po-
kazaé polskim artystom dobre zagraniczne
wzorce — czy takie istnieja w Kanadzie?
Przemyst muzyczny, takze w obszarze mu-

zyki klasycznej, kieruje sig wzgledami finan-
sowymi i lansowaniem tego, co si¢ dobrze
sprzedaje. Trzeba si¢ nagimnastykowal

7 namystem, aby znalez¢ wiasna oryginalna
droge, bo powielanie tego, co juz byto, moim
zdaniem, nie jest najlepszym wyborem. Cie-
kawym przyktadem jest kanadyjski pianista
Marc-Andre Hamelein, ktéry poza graniem stan-
dardowego i mafo znanego repertuary, komponuie,
a ponadto nagrat phyte z kompozycjami jazzowymi
Taka wszechstronno&é na pewno jest w obecnych
czasach pomocna

Natomiast przebywajac za granica zobaczylam, ze
bez promocji przy tak duzym nasyceniu rynku bar-
dzo trudno zaistniet. Tutaj nawet wielkie gwiazdy in-
westuja w reklame, agentow i PR. Moze czasami jest
to nie do koica sprawiedliwe czy obiektywne, gdyz
wielkos¢ inwestycji gwarantuje poniekad wieksza
oznawalnose. Ale uwazam, ze zamiast z tym
€ czy vzalat sig, nalezy szukat réznych moz-
i promowact si¢ samemu oraz pozytywnie pa-
przyszlost. Bez poparcia wielu 0sob na
nie bytabym dzi$ koncertujacym muzykiem.
aca, talentem, do osiagniecia sukcesu po-
sa zyczliwi ludzie spotykani w odpowiednim

Europe - tel. (48) 601 697 841

Wyjazd z kraju
nie wystarczy.

wigcej, diatego kanadyjscy artysci wiele p
Najwazniejsze sale koncertowe to m. in.: P
Art w Montrealu, Roy Thomson Hall w Toronto, Na-
tional Art Center w Ottawie.

A jaki jest kanadyjski milosnik muzyki klasycznej
Jest podobny jak w Polsce. Tak jak wszedzie na §
cie muzyka Klasyczna ma wigcej mitosnikéw wérdd
starszego pokolenia. Natomiast w Kanadzie jest
wiele prowadzonych bardzo energicznie akji zache-
cania mtodych do brania udziatu w koncertach. Pro-
ponuje sie ciekawe programy, darmowe koncerty
i zaprasza do wspolpracy artystow uprawiajacych
rdzne rodzaje muzyki. Sama jestem czlonkiem za-
rzadu Miodych Ambasadoréw Montrealskiej Orkie-
stry Symfonicznej, ktérych zadaniem jest
organizowanie najrd hpr ¢ maja-
cych na celu pokazanie, ze muzyka klasyczna wiele
oferuje miodym ludziom zyjacym w Swiecie opano-
wanym przez hatas i chaos informacyjny, media
i nieustajace bombardowanie dzwiekami tzw. mu-
2yki popularnej

Czy mlodzi graja - nawet amatorsko - na instrumen-
tach?

Jestem pod wrazeniem ilosci petnych entuzjazmu
muzykw-amatoréw w Kanadzie i Stanach Zjedno-
czonych. Tworzg orkiestry, chory, zespoly kameralne
153 bardzo aktywni w organizowaniu koncertdw, se-
minaribw, itp. Tutaj nie ma, tak jak u nas, pafstwo-
wych szkét muzycznych potaczonych z ogélng
edukacja, wiec czesto dzieci biora lekcje prywatne lub
w prywatnych szkotach muzycznych, ale s3 to zaje-
cia dodatkowe, pozalekcyjne. Gdy sa zdolne i wy-
trwate, to kontynuuja nauke w konserwatorium.

‘Wydata Pani plyte - Come dance with me - tytul jest
zadziorny, czy zawartos¢ plyty takze?

To jest zdecydowanie moja najbardziej osobista ply-
ta z repertuarem, ktéry wybratam, sugerujac sie mojq
fascynacjg ruchem, taficem, rytmem i oryginalnoscig
utwordw. Przy okazji odezwala si¢ tu moja prze-
sztos¢ gimnastyczna. Tytut jest zaproszeniem do
tafica, ale i do postuchania. Moze niektérych zdziwic,
2e na phycie znajduja sie tez utwory nie do kofica ta-
neczne, ale wnosza one zmiane nastroju i daja wy-
tchnienie przed kolejna taneczna karuzela. Sama
przygotowatam réwniez opisy wprowadzajace do

momencie| odrobina, a moze i sporo szczescia. War-
to wiec mu poméc.

Czgsto spotykam sie z opinig, Ze muzycy zyja tylko
muzyka, bo jest zaborcza, zmusza do wielogodzin-
nych éwiczen. Czy czego$ musiala sie Pani wyrzec dla
muzyki?

Czesto czlowiek jest tak pochionigty kolejnymi zada-
niami, przygotowaniem nowego repertuaru i wielo-
ma innymi wyzwaniami, ze zycie rodzinne
i towarzyskie na tym niewatpliwie trochg cierpi. Jest
to profesja, ktéra moze by¢ trudna do pogodzenia
2z codziennym, normalnym zyciem, ale mysle, ze przy
odrobinie szczescia i zdolnosci do kompromisu
wszystko jest mozliwe.

e-mail: info@pianist.pl
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Urodzona w Bielsku-Biatej

Wyksztakcenie: muzyczne wyzsze i podyplomowe

Gtowne nagrody, wyrdznienia: m.in. | nagroda na Brad-
shaw & Buono International Piano Competition (Nowy
Jork), lll nagroda na Il Miedzynarodowego Konkursu
& j Muzyki j im. Pen-
dereckiego (Krakow), Nagroda im. Albana Berga przy-
znana za najlepsze wykonanie jego utwordw (Wieden)
Aktywnosé zawodowa: pianistka koncertujaca, dziatal-
nos¢ pedagogiczna, organizacja koncertow i wydarzen
muzycznych
Hobby: narty, taniec, gimnastyka, joga, sztuki pigkne, te-
atr, psychologia %

Katarzyna Musiat

utwordw, gdyz Kazdy 2 nich jest mi jakos bliski
i cheiatam pokazaé moje spojrzenie, a nie tylko sfor-
mutowa sucha notke. Ponadto jest to troche moja
historia, historia kogos, kto duzo podrézuje, stad na
plycie znalazly sie dziefa az 9 kompozytoréw z roz-
nych stron Swiata.

Cieszg sig, ze plyta jest bardzo dobrze odbierana,
szczegblnie w Stanach Zjednoczonych, gdzie byfa
ijest grana w ponad stu stacjach radiowych. Podje-
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Wiec czym oprécz muzyki zyje pianistka aktywnie
koncertujaca?

P odskocznig jest ruch fizyczny: kocham
joge, jesli tylko moge wybieram sig na
ry. Przyroda jest w Kanadzie niezwy-
amowita! Staram sie tez spotykac ze
ubig balet, opere, teatr

Czy czesto wraca Pani do Polski? A moze  juz Pani
tu tylko przyjeidza, a wraca do Kanady?

Polsce przynajmniej dwa razy w roku. Tak
czuje, e caly $wiat jest moim domem, ale
Polska zawsze bedzie na pierwszym miejscu. Tu s3
moje korzenie i rodzina.

Akiedy mozemy si¢ Pani spodziewaé w Polsce?

Juz w pazdzierniku na Festiwalu Kompozytoréw Pol-
skich w Bielsku-Bialej i potem w listopadzie na Fe-
stiwalu lubilaei Cantus w Nowym Saczu. Wszystkich
czytelnikéw Presto serdecznie zapraszam! Wiecej
informacji mozna znalez¢ na mojej stronie interne-
towej — www.pianist.pl

A jakie wazniejsze przedsiewziecia czekajq na Pania
w przyszlym roku?

Poza koncertowaniem i prowadzeniem kurséw mi-
strzowskich postanowifam sig sprawdzi¢ jako orga-
nizator i planuje festiwal w Montrealu, majacy na celu
wspieranie kobiet zwigzanych z muzyka. Prosze sie
zastanowit ile nazwisk znanych dyrygentek czy kom-
pozytorek potrafimy wymienic? Niestety, nie tak wi
le, dlatego chce zorganizowat wydarzenie,
bedzie celebrowat i podkresla¢ wkiad i znaczenie ko-
biet w muzyce, kobiet réznych narodowosci i 0 wielo-
rakich zainteresowaniach muzycznych 2

Katarzyna Musial
0 swoim festiwalu w Montrealu:

»Ile nazwisk znanych dyrygentek
czy kompozytorek potrafimy wy-
mienic? Niestety, nie tak wiele,
dlatego chce zorgani ¢ wyda-
rzenie, ktére bedzie celebrowaé

i podkresla¢ wklad i znaczenie ko-
biet w muzyce, kobiet réznych na-
rodowosci i o wielorakich
zainteresowaniach muzycznych.”

web: www.pianist.pl
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i choratu, tworzy zgrabng,
zamknieta artystycznie i wy-
konawczo cafosc. .

Wspaniata, szescioczes-
ciowa kantata na wtorek
wielkanocny o aktualnym
przestaniu Jesu, schenk uns
deinen Frieden, luzniej zwig-
zanego z Gdanskiem J. Th
Roembhildta
tutti, ujmu;j
i nastrojowo
dy gtos so )
wym finatowym choratem, bez
szkody dla wzniostosci muzyki
obywa sie bez trabek, kottéw
i recytatywow.

Miedzynarodowa obsada
solistéw o wyczuciu stylu, wy-
razistej dykcji, nienagannie
wspdipracujaca ze sobg oraz
zespotem instrumentalnym
— Heike Heilmann (wzorowy
sopran gietko prowadzga-
cy fraze), Ewa Zeuner (alt;
bardzo przyjemna, matowa
barwa i niezbyt gteboka,
nieoperowa na szczescie wi-
bracja), Virgil Hartinger (eks-
presyjny, sugestywny tenor;
niezwykle pewna technika
wokalna, znakomite recyta-
tywy, zbyt wyraznie artykutuje
gloski twarde bezdzwieczne
- zwlaszcza ,t"), Marek Rzep-
ka (bas, swiadomie operuje
srodkami ekspresji) dosko-
nale sprawdza sie w muzyce
barokowej. Stowa pochwaly
naleza si¢ zespotowi instru-
mentalnemu - zgranemu,
sprawnemu, wyczuwajacemu
intencje solistow. Niemajace)
stabych stron gry smyczkéw,
grupy continuo, jak i sekgji
detej, np. I$nigcych blaskiem
trabek, slucha si¢ z przyjem-
noscig. Swietnie wypadly licz-
ne sola oboju. Szesnastooso-
bowy choér spiewa w sposéb
pewny, zrownowazony, czy-
sty. Nie skanduje, nie forsuje
brzmienia.

W mistrzowsko wyko-
nanych utworach zwraca-
ja uwage precyzja zamystu
wykonawczego, kreowanie
obrazéw muzycznych, roz-
mach, pewnos¢ i swoboda.
Proporcje pomiedzy poszcze-
golnymi grupami wykonaw-
czymi pozostajg wiasciwe
Andrzej Mikotfaj Szadejko
kolejna plyte moze zaliczyc
do udanych.

Bardzo dugi, bo az siedmio-
sekundowy pogtos wnetrza
Kosciofa $w. Trojcy w Gdansku
organiczna czytelnos¢ artyku-
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. lacyjna | wyrazistosc szczegd-
téw w dynamice forte oraz
szybkich tempach, sprzyja
podniostosci atmosfery.

Mozna by kreci¢ nosem, ze
nagrane utwory to nie dzie-
fa tworcoéw pierwszej rangi,
ale te sg powielane w dzie-
sigtkach, setkach nagran.
Kultywowanie lokalnych,
wielowiekowych tradycji sta-

rtos¢ sama w sobie,
nie, wykony-

starych/zap
to akt fascyn
wanie Ameryk
tozsamosci | pr.
turowej.

W przypadku recenzowane
piyty, jak i poprzed
serii, nie sprawdza
stowie ,Cudze chwal
Ta przepiekna muzyka godna
najwiekszych, najwspanial-
szych swiatyn.

Gdanskie Krolestwo Kantat
- Kantaty Wielkanocne

w zbiorach PAN Biblioteki
Gdanskiej,

solisci, Goldberg Baroque
Ensemble, kier. Andrzej Mi-
kotaj Szadejko,

Sarton Records 2013 r.
Bogustaw Rottermund
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Katarzyna Musiat ,,Come
dance with me”/Meridian

Najnowsza piyta polsko-
kanadyjskiej pianistki, ktéra
ukazata sie naktadem wy-
twérni Meridian, stanowi
wigzanke ciekawie dobranych
pod wzgledem stylistycznym
utwordw, ktérych wspdlnym
mianownikiem jest tanecz-
nos¢. Jak w przedmowie plyty
pisze pianistka, rece pianisty
wpadajg w trans i porusza-
ja si¢ w rytmie, niczym nogi
tancerza: stepuja, tupiq i ska-
¢z3. Wybrane przez Katarzy-
ne Musiat utwory pochodza
z pierwszej pofowy XX w.,
kiedy w muzyce wspdiczesnej
zakwestionowano zdobycze

tradycji i siegano po nowe
techniki tworzenia. Dominan-
te stanowig synkopowane
kompozycje potudniowo-
amerykankie, kubanskie i hi-
szpanskie (Alberto Ginastery,
Ernersto Lecuony, Joaquina
Turiny i Frederica Mompou),
ale nie brak odniesiert do
tworczodci ,rdzennie” euro-
pejskiej: Oliviera Messaiena
i rdzennie polskiej (Zygmunta
Stojowskiego, Henryka Miko-
faja Géreckiego).

Plyte otwieraja i zamykaja
argentyniskie dzieta Ginastery.
Na poczatku styszymy 3 Dan-
zas Argentinas Op. 2, z ktd-
rych skrajne, 2ywo urytmizo-
wane: Danza del viejo boyero
i Danza del gaucho matrero
wykonane sg precyzyjnie,
cho¢ z charakterystycznym
dla gry Musiat opanowaniem.
Srodkowe Danza de la moza
donosa, pianistka gra z cha-
rakterystycznym rubatem na
kreskach taktowych.

W koriczacej plyte, piecio-
ustepowej Suite de Danzas
Criollas przewazaja fragmenty
liryczne. Suite otwiera nastro-
jowe Adagietto pianissimo,
a w jej $rodku znajduje sie
Allegretto cantabile. Szczegdl-
nie udane interpretacyjnie jest
wykonane Calmo e poetico
oraz koriczace plyte, zwawe
Scherzando-Coda. Presto ed
energico, eksponuijgce zaréw-
no nieregularno$¢ rytmiczng
motywéw, jak i zaznaczone
Scisle w tekscie akcenty.

Udang wizytdwka pianistki s
Danzas Gitanas Turiny z op. 55,
w ktérych udato sie przed-
stawi¢ piec réznych obrazéw
scenerii emocjonalnej. Najbar-
dziej podobaly mi sig: mrocz-
na Zombra, impresjonistycz-
ne Generalife i Sacro-monte,
stanowigce déwiekowy obraz
uroczystosci religijnych, jakie
odbywaja sie w Andaluzji. Pia-
nistka wiozyta wiele wysitku
w przygotowanie i interpreta-
cje utwordw Ernesto Lecuina,
uznawanego za kubarskiego
Gershiwa (La Comparsa i Ma-
laguena).

Ciekawym przeciwstawie-
niem nurtu ,,behawioralnego”
sq na plycie dwa pastelowe
Preludia Messiaena ,La Colom-
be” (Gotebica) i finatowe pre-
ludium cyklu ,Un reflet dans
le vent” (Refleks w wietrze),
szczegblnie rozbudowane pod
wzgledem formy i skompliko-

www.twojamuza.pl

Europe - tel. (48) 601

wane pianistycznie, wykazujg-
ce zwigzki z Gershwinowskg
.Blekitng Rapsodig”. Roman-
tycznie brzmi Andre Mathieu
(,,kanadyjskiego Mozarta"),
Preludium romantique.

Odkryciem plyty s3 utwory
Frederico Mompou, unikal-
nego ekspresjonisty katalor-
skiego, ktérego kompozycje
obfituja w niepowtarzalny
nastréj, oparty na folklory-
stycznej melodyce i wewnetrz-
nym, pulsujgcym rytmie kon-
trapunktéw. Musiaf wykonata
Mompou pigknym dZwiekiem,
ze smakiem i zrozumieniem
frazy muzycznej. Oba Canzion
e Danza, No.1iNo.6 - poswie-
cone Arturowi Rubinsteinowi
sq peretkami plyty.

Jak na tym tle ,nurtu ta-
necznego” wypadty utwory
polskie? Vision de danse, In-
termezzo-Mazurka i Mazur-
ka fantasque Stojowskiego,
mimo iz pod wzgledem har-
monii i rytmiki wyjete jakby
z poprzedniej epoki, 53 atutem
plyty. Same utwory zyskuja,
dzieki doskonatej artykulacji,
rozplanowaniu gloséw i na-
turalnosci narracji zapropo-
nowanym przez pianistke.
Podobnie miodziercze Four
Preludes op. 1 Géreckiego,
ktére Musiat wigczyla do plyty,
mimo odmiennosci stylu, ktéry
nawigzuje do neoklasycyzmu,
gestych klasterowych harmonii
w tacznikach lirycznych i kon-
trastowej przeciwstawnosci
agogiczno-dynamicznej, do-
skonale brzmig w zestawieniu
z utworami np. argentyrskimi.
Pianistka, pod wzgledem pia-
nistycznym, swietnie zrealizo-
wala koricowe Molto allegro
quasi presto.

Piyta ,Come Dance with
me”, mimo nieco pretensjo-
nalnego tytutu, okazata sie
swietnym pomystem mu-
zycznym i interpretacyjnym.
Tanecznos¢, ktéra stanowi jej
rozpoznawalng geneze posia-
da wiele wymiaréw stylistycz-
nych i narodowosciowych,
a pianistka, legitymujaca sie
dyplomem krakowskiej uczelni
muzycznej i studiami u wy-
bitnych profesoréw, za jakich
uwaza sie Lee Kum- Singa, czy
Philipa Cohena, dzigki pycie
zyskata wiasne miejsce w pia-
nistyce $wiatowej.

Ewa Skardowska
Katarzyna Musiat ,,Come
dance with me”/Meridian

e-mail: info@pianist.pl
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M Boksera Tomasza Adamka i pianistke Katarzyne Musiat taczy
to, ze oboje pochodza z okolic Zywca (ja zreszta tez). 0 Adamku
wiemy juz prawie wszystko, o Katarzynie Musiat niewiele albo
zbyt mato. Z punktu widzenia promotora musze przyznac, ze
droge na Parnas tych dwoje gorali ma niezwykle prawidtowa.

Janusz Sporek

Skupig si¢ na pianistce. Wyjecha-
1a z Polski, aby ksztalci¢ si¢ w Kana-
dzie. Najpierw w Vancouver, potem
w Montrealu — i tak jest do dzis. By-
wa sama sobie agentem, promotorem
i... sponsorem. W Montrealu nie ma
wiele polonijnych instytucji ani orga-
nizacji, ktére cheiatyby zajaé sig pol-
skim talentem. (A w Nowym Jorku
s3...7) Zagrata na koncertach podczas
otwarcia igrzysk olimpijskich w Van-
couver i sporo gra w Kanadzie.

DROGA DO CARNEGIE HALL

Ostatnie jej 12 miesi¢cy toniepraw-
dopodobny progres: kwiecien 2010~
Centrum Polsko-Stowiariskie w No-
wym Jorku; pazdziemik — Fundacja
Kosciuszkowska, II nagmda w Mie-

ywym K

walo, ze ludzie (w 90% nieznajacy
zapisu nutowego tego dziela) ode-
brali go jako $wietnie grajacego dzie-
ciaka. Pamig¢ muzyczng natomiast
ma wrgez genialna, bo trafiaé po blg-
dzie w dobrg, nastgpng nutg to nie
byle jaka sztuka.

Cala reszta pianistow to juz doj-
rzali arty$ci. Oczywiscie poziom,
jak zwykle w takim pokazie, mu-
siat by¢ zréznicowany i bez trudu
wyrbznitem Moye Chena z Pekinu,
grajacego “Rapsodig wegierska, nr
19” Liszta i “Taniec makabryczny”
Saint-Saensa w aranzacji Horowit-
za. Znakomity technicznie, pefen
ekspresji i bez tych sztuczek z ba-
letujgcymi rekami i wyginanym cia-
fem, ktére byly udzialem wielu.
Swietna byla Min-Kuei Yang z Taj-
wanu w Sonacie nr 32 Beethove-
na. Absolutng ucztg duchowsg byt

nym Buono & Alexander Foundauon

grudzien — Konsulat Generalny RPw
Nowym Jorku; kwiecien 2011 — po-
nownie Fundacja Ko$ciuszkowska i
wreszcie maj 2011 —Weill Recital Hall
w Camegie Hall, koncert laureatow
Migdzynarodowego Konkursu Piani-
stycznego, Fundacji Buono & Alexan-
der. To juz 6sma edycja konkursu na
koncie tej wielce zastuzonej dla
wspierania miodych artystow funda-
cji. Tym razem nasza pianistka otrzy-
mata I nagrodg i zaproszona zostala
do koncertu laureatéw na scenie ma-
rzef wszystkich muzykéw $wiata —
Carnegie Hall. W ostatniej edycji te-
gokonkursu wzigto udziat ponad czte-
rystu artystow z calego §wiata.

wystep malzefistwa Rosjan — An-
ny i Dimitrija Schelestéw — zapo-
wiedziany jako Schelest Piano Duo.
Zagrali trzy utwory i wszystkie re-
welacyjnie: “Sen nocy letniej”
Mendelssohna, “Taniec stowianski”
Dworzaka i uwerturg z “Zemsty nie-
toperza” J. Straussa II. Poza wspa-
nialg gra zachwycali uroda — mio-
dzi, pigkni, fantastyczni.

PORYWAJACY WYSTEP NASZEJ
RODACZKI

Tuz przed nimi na scenie pojawi-
1a si¢ Katarzyna Musial i przy¢mita
wszystko, co styszatem do tego mo-
mentu. Przyémita... dz’wiqkiem,
wdzigkiem, pigkng suknig i cudow-

nym u$miechem. Katarzyna, jako je-

WPADKA MEODZIUTKIEGO ARTYSTY

W niedzielg, 22 maja, w koncer-
cie wieczornym wystgpilo dziesig-
ciu pianistow. Oczywiscie nie obe-
szlo si¢ bez wpadek — na szczgécie
byla tylko jedna. Otz uhonorowa-
no miodziutkiego pianistg z Nowe-
go Jorku, trzecioklasist¢ Jaspera
Heymanna, ktéry wygrat w katego-
rii dziecigcej. Jasper jest Swietnym,
jak na swoj wiek, pianistg, ale od-
powxedzmlnymmego pedagog jest,
niestety, ki .. taktykiem, przy
calej wspanmloéc: pedagogicznych
memnoécl Ot6z dat on swojemu
podopiecznemu do zagrania pierw-
szg czg$é “Sonaty Patetycznej”
Beethovena. Blad, ktéry — gdyby miat
mxcjsce w konkursie — mégtby za-
¢ urazem miod g piani-

sty do fortepianu na cale zycie. To
dziecko nie miato szans na zagranie
tego utworu. Wymagania technicz-
ne kompletnie go przerosly i dziwig
sig, ze kto§ zdecydowal si¢ tak
skrzywdzi¢ tego chiopca, ktorego
wielko$é — w moim odczuciu — po-
legata na tym, ze nie zatrzymat sig,
mimo potwornej liczby bledow.
Gral, jakby nigdy nic, co spowodo-

North America — Al Ajamian tel+1-514-743-2961

dyna (poza Schelest Duo) nie “me-
czyla” sig graniem. Ta tr6jka, oprocz
znakomitego warsztatu, pokazata
rado$¢z muzykowania. Twarznaszej
pianistki nie mogta nikogo oszukac.
Bawita si¢ wszystkimi momentami
lirycznymi i czarowata niesamowi-
tg sita fizyczng subtelnych palcow i
kobiecego ciata. Jako jedyna zagra-
fa pigé utworéw: dwa preludia Mes-
siaena i trzy tafce argentynskie Al-
berto Ginastery. Preludia, jak sama
nazwa wskazuje, byly wstgpem do
tego, co dzialo si¢ potem. Niewia-
rygodne synkopy, zmiany temp,
glissanda, szalencze tempo, zrézni-
cowana dynamika —od cichusierkie-
go piano do zabijajgcego forte — a
wszystko w fakturze akordowej
przeplatanej lirycznymi melodyjka-
mi, do ktérych wiasnie Kasia cudow-
nie si¢ uémiechata.

Nic tez dziwnego, e siedzaca po
mojej prawej stronie para Ameryka-
néw, aidwoch Azjatow przede mng,
krzykneli “wow!”, kiedy nasza pia-
nistka “walneta” ostatnig nutg w gle-
bokich basach i uniosta reke w gére
na znak, Ze to juz koniec. Ogromne
brawa podzigkowaly naszej artystce.

tycznej, dzié jest instruktorka narciar-
stwa. Nie dziwi wigc energia, z jaka
zagralate trzy niezwykle trudne utwo-

zwyksztalcenia, oraz pewien
dyrygent z Arizony, ktorego dziesig-
cioletni syn studiuje w Juilliard Scho-
ol of Music kompozycj¢ i jest uwaza-
ny za cudowne dziecko.
Mimo zapowiedzi w telewizji i kil-
kakrotnie powtarzanej rozmowy z Ka-
tarzyng Musiat w Polskim Radiu 910

O Katarzynie Musiat na pewno
jeszcze ustyszymy. Goralka z Zyw-
ca dopiero zaczyna ekspansj¢ na
sceny artystyczne Kanady i Stanow
Zjednoczonych. Za tydzien gra w
Montrealu z McGill Chamber Or-
chestra pod batutg maestro Borisa
Brotta. W planach jei 53 tez kon-

de

ry. Substancja kobieca po-
zwolilajej oczarowaé publiczno$¢ pre-
Iudiami, bo zgodnie stwierdzono w ku-
Inarach, ze dysponuje ona najpickniej-
szym dzwigkiem spoéréd wszystklch
1u laureatow. P 1 totez

Cosmo Buono, zatozyciel fundacji,

Europe - tel. (48) 601 697 841

AM Polakéw bylonatymk

czworo — troje moich przyjaci6l i ja.
A szkoda. Moja konkluzja jest, nie-
stety, smutna: w Carnegie Hall moz-
na si¢ nastucha¢ jezyka chinskiego,
rosyjskiego, oczywiscie angielskie-
20, ale trudno o polski.

e-mail: info@pianist.pl

certy z Orch
LIslei Orkiestrg Kameralnq w Biel-
sku-Bialej na Migdzynarodowym
Festiwalu Muzyki Jana Sebastiana
Bacha. Jej nowe CD, wydane przez
wytwomnig XXI-21, ukaze si¢ na po-
czatku 2012 roku. B

web: www.pianist.pl




Sukces za sukcesem

Mieszkaj acé W Kanadziei,raliédzona w Eielskﬁ-i%iéiéj pian{stka katarzyna Musial debiutowata w Carnééié Hall
jako zdobywezyni I nagrody w Bradshaw and Buono International Piano Competition. Tydzien p6Zniej
Katarzyna Musial zagrala jako solistka zjedna z najbardziej prestizowych kanadyjskich orkiestr kameralnych

- McGill Chamber Orchestra pod batuta maestro Borissa Brotta w Pollack Hall w Montrealu

MARIA SWIERCZEK

oo

Katarzyna Musiat jest absolwentka
Panstwowe]j Szkoly Muzycznej
w Bielsku-Bialej, klasy mgr. Adama
Podreza, i Akademii Muzycznej
w Krakowie, klasy ad. Stefana Woj-
tasa. Do Kanady wyjechala, aby do-
skonali¢ swoj warsztat pianistycz-
ny pod kierunkiem profesora Lee
Kum-Singa w Academy of Music
w Vancouver, gdzie uzyskata Artist
Diploma. Nastepnie juz w Montre-
alu na Uniwersytecie Concordia
otrzymala Diploma in Advanced

| Music Performance Studies w kla-

sie profesorow Anny Szpilberg i Phi-
lipa Cohena.
Pianistka prowadzi bogate Zycie

| koncertowe jako solistka i z orkie-
strami. Wystepowata m.in. na Olim-

piadzie Zi mowqj w Vancouver, festi-
walu Tempietto w Rzymie, festiwa-
lu Musicin the Mountains w Kalifor-
nii oraz w Filharmonii Narodowej

| wWarszawie. Ostatnio zagrata kon-

certy z Toronto Sinfonietta i Orche-
stre Symphonic de LTsle.
Artystka jest laureatka m.in.: ITT

| Miedzynarodowego Konkursu
| Wspolezesnej Muzyki Kameralnej

im. Pendereckiego (Krakow), Kay
Meek Competition (Vancouver), Na-

| grody Albana Berga przyznanej za

najlepsze wykonanie jego utwor6w
(Wieden) oraz nagrody Philip Co-
hen Award dla wyr6zniajacego sie
instrumentalisty (Montreal).

W kwietniu 2011 wziela udzial
w Bradshaw and Buono Internatio-

North America — Al Ajamian tel+1-514-743-2961
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K ¢ Musiat zob

nal Piano Competition, ktory orga-
nizowany jest w Nowym Jorku od
2003 roku i przeznaczony dla os6b
zainteresowanych profesjonalna ka-
riera pianistyczna. Glowna nagroda
w konkursie jest debiut w Carnegie
Hall.

Katarzyna Musial otrzymata I na-
grode i zagrala w finalowym koncer-
cie, ktory odbyl si¢ 22 maja br. Podczas
koncertu w Carnegie Hall jej gre okre-
$lono jako , pelna intensywnosci i rzad-
ko spotykanej wirtuozerii”. Cosmo
Buono, dyrektor artystyczny konkur-
su, uznal pianistke za ,,artystke nie-
majacg sobie rownych, jesli chodzi
o wspoélezesny repertuar pianistycz-

»

ny”.

»New York Concert Review” tak na-
pisal o wystepie artystki w koncercie
laureatow:

- Katarzyna Musial wykonata Pre-
ludia Oliviera Messiaena »Golebica«
i»Refleksje na wietrze«; pierwsze
znich to utwor delikatny jakby szem-
rzacy, impresjonistycznie I$nigcy i mi-
gocacy, adrugi - burzliwy i niespokoj-
ny. Kolejno zabrzmialy trzy tance ar-
gentynskie op. 2 Alberto Ginastery:
»Taniec starego kowhoja«, »Taniec piek-
nej dziewezyny« i »Taniecaroganckie-
go kowboja«. Jak mowia same tytuly,
pierwszy z nich jest stanowczy i apo-
dyktyczny, drugi melodyjny i piesz-
czotliwy, a trzeci Zywiolowy, wirtuo-
zowski z kaskadami dzwiekow, ciez-

Europe - tel. (48) 601 697 841

h koncertowych Swiata

kimi akordami oraz glissandami bie-
gnacymi przez cala klawiature. Artyst-
ka pokonala wszystkie te wyzwania
znakomicie. Jej technika jest ol$nie-
wajaca, dZwiek piekny, intensywny
i pelen wyrazu, lecz nigdy ostry, bar-
dzo zréznicowany pod wzgledem emo-
cji, kolorystyki i szczegéhu. Idioma-
tyczne rytmy i modulacje taficow wy-
konala jako co$ catkowicie wlasnego
i wykazala sie w nich zaréwno ogni-
stym temperamentem, jak i §piewnym
liryzmem”.

Tydzien p6zniej w Montrealu Ka-
tarzyna Musial wystapila z McGill
Chamber Orchestra. Kolejny bardzo
interesujacy i niezwykly koncert,
w czasie ktorego zabrano stuchaczy

e-mail: info@pianist.pl

w podr6z muzyczna poprzez galerie
dziel plastycznych oddajacych nastréj
muzyki, przedstawianych réwnoczes-
nie na wielkim ekranie. W ten sposob
bogactwo i ilustracyjnos¢ dzwiekow
nawiazujacych do obrazow zostalo
wzmocnione przez przezycie wizual-
ne prezentowanych w czasie koncer-
tu pracartystow z Uniwersytetu Con-
cordia.

Program koncertu obejmowat dwa
bardzo wymagajace utwory: najstyn-
niejsze dzielo Modesta Mussorgskie-
g0 ,,0brazki z wystawy” w nowej aran-
zacji na fortepian i smyczki oraz ,Czte-
ry temperamenty” Paula Hindemitha.
Ten wieczor zostanie przez wielu obec-
nych na nim shuchaczy zapamietany
Jjako wyjatkowo piekny i wzruszajacy,
przede wszystkim za spraw talentu
1 wirtuozerii artystki. Wystep zostal
nagrodzony owacjami na stojaco.
W wypelnionej sali Pollack Hall obec-
ni byli miedzy innymi Konsul Gene-
ralny RP w Montrealu Tadeusz Zielin-
ski i Prezes Kongresu Polonii Kanadyj-
skiej w Quebecu Edward Sliz.

15 wrzeénia artystka zagra takze
w Bielsku-Bialej. Z towarzyszeniem
Bielskiej Orkiestry Kameralnej wy-
stapi na Migdzynarodowym Festiwa-
Iu Muzyki Jana Sebastiana Bacha.
Natomiast na poczatku przysziego
roku ukaze si¢ jej nowa plyta nagry-
wana z montrealska wytwornia
XXI-21.

Zapraszamy do odwiedzin oficjalnej
strony Katarzyny Musiat:
www.pianist.pl.

web: www.pianist.pl




Wschodzqce gwiazdy w konsulacie

Koncerty muzyczne w Konsulacie
Generalnym, to juz tradycja i to wspa-
niata. Kiedy$ byly to comiesigczne reci-
tale organizowane przez Fundacj¢ Cho-
pinowska, prowadzong przez cudowne-
go, oddanego Chopinowi profesora Ja-
na Gorbatego.

Niestety Profesor zmarl. Na szczgécie
konsulat od kilku lat raczy nas, w miar¢
systematycznie, ucztami duchowymi, za-
praszajac artystow z najwyzszej p6iki,
cho¢ nie zawsze o wielkich, wyrobionych
nazwiskach. I ta dzialalno$¢ jest niczym
innym, jak promocja wschodzgcych
gwiazd, o ktérych glo§no moze byé w
przysztosci, moze niedalekiej.

Na poczatku grudnia, w pigknych sa-
lach naszej placéwki dyplomatycznej wy-
stapita pianistka, ktérej karierg obserwuje¢
od pewnego czasu dosy¢ wnikliwie: wy-
stgp na otwarcie olimpiady w Vancouver,
koncerty w Kanadzie, gdzie mieszka,
koncerty w Polsce, §wietna kreacja w
mojej serii chopinowskiej w Centrum
Polsko Stowianskim, na Greenpoincie,
znakomity wystep w Fundacji Chopinow-
skiej i wreszcie kolejny koncert wiasnie
w konsulacie.

Z przyjemnoécig przedstawiam Pari-
stwu Katarzyn¢ Musial.

Pierwsza cz¢§¢ jej recitalu, to Chopin.
Jakzeby inaczej. Obchodzili$my przeciez
dwusetng rocznicg urodzin naszego muzy-
cznego geniusza. Katarzyna Musiat uczci-
fa to dwoma Walcami a-moll i f-moll,
Balladg Nr. 2, F-dur, Op. 38, Nokturnem
cis-moll, Op. 27, Nr. 1 i-wreszcie Sonatg
Nr. 2, h-moll, Op. 35.

Mtoda pianistka ma mndstwo energii i
»pakuje” ja w swoje kreacje. Gra z ogro-
mng lekko$cig pokonujgc chopinowskie
wzawijasy” techniczng i ukazujac caly pa-
let¢ melodyki i harmonicznych nivanséw
tak wyraZnie cechujgcych muzyke Chopi-
na. Wspomniany wyzej program artystka
zagrala z ogromng finezjg, natomiast So-
nata, to byl prawdziwy majstersztyk. Nie
jest to utwor latwy, ale probleméw tech-
nicznych nie bylo widaé, natomiast prze-
prowadzane tematy, modulacje, przetwor-
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zenia tak czytelne i tak klarownie ,.zorga-
nizowane”, Ze nie miatem watpliwosci, iz
kazda fraza, a nawet kazda nuta byta
przez artystke dokladnie przemy$lana. Ta
czg$¢ recitalu zachwycita mnie dogiebnie.
Artystka podbita publiczno$¢ blyskotliwg
wirtuozerig polgczong z niezwykla wrazli-
woscig brzmieniowgq jak i zwarta, prze-
my$lang interpretacja.

Zachwycila tez publiczno$é, ktéra zgo-
towala pianistce gorgca owacje. Po przer-
wie i zmianie kreacji Katarzyna Musial
przeniosta nas w §wiat muzyki catkowicie
wspélczesnej: Olivier Messiaen, 1908-
1992, Witold Lutostawski, 1913-1994 i
najmiodszy z tych wielkich, ale tez i zyja-
cy najkrécej, Alberto Ginastera, 1916-
1983r..

Swiat wspblczesnej muzyki nie zawsze
i nie dla wszystkich melomandw jest sym-
patyczny, ale juz choéby to, ze wymienie-
ni kompozytorzy poszukiwali czegos$, co
wedtug nich miato przesungé muzyke w
inne sfery tonalnosci, rytmu, barwy, spra-
wia, Ze ten §wiat intryguje i wciaga. Pre-
ludia Messiaena byly istotnie wstgpem do
nastgpnych projekcji. Oczywiscie nie sg
to utwory, w ktérych wida¢ najbardziej
charakterystyczne cechy jego muzyki. Do
najwigkszych kompozytorskich dokonan
Messiaena nalezal, zaliczany takze do
najwspanialszych dziet muzycznych XX
wieku Quatuor pour la fin du temps
(Kwartet na koniec czasu) skomponowa-
ny przez niego w czasie uwigzienia w
niemieckim obozie¢ jenieckim (Stalag
VIII A w Zgorzelcu - wtedy Gorlitz) w
1940 roku.

Pianistka budowata dramaturgi¢ wie-
czoru znakomitym doborem repertuaru -
po popreludiach, ,,Bukoliki” Lutostaw-
skiego brzmialy jak peretki, ale tez i dyna-
mika tego utworu fantastycznie ,,podpro-
wadzata” publicznoéé¢ do fiesty, jakg ar-
tystka przygotowata na zakoriczenie wie-
czoru. Lutostawski w wykonaniu Katarzy-
ny Musial byt tak §liczny i lekki, ze czu-
lem sig, jakbym biegal po face tapige mo-
tyle. Gdzie§ mnie ta muzyka uniosfa poza
wzorzyste stropy konsulatu. Pianistka
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Katarzyna Musiat

réwniez zdawata si¢ znajdowaé w innym
Swiecie; na jej twarzy malowalo si¢ po-
wazne skupienie, to znowu u$miech
kierowany w strong muzyki. Zachwycala
zwiewno$¢ i delikatnoéé, z jaka palce ar-
tystki biegaly po klawiaturze.

I wreszcie po raz kolejny w ciagu ostat-
nich dwéch miesigcy wystuchatem ,, Tari-
céw argentyrniskich”, Alberto Ginastery.
To fantastyczna cz¢$¢ repertuaru Katarzy-
ny Musial. Ludowe motywy, synkopowa-
ne, bite, jak indianiskie bgbny, porywajace
od pierwszej. do ostatniej nuty. Katarzyna
Musial czuje si¢ w tym trzycze¢§ciowym
cyklu fantastycznie. Wida¢ to w jej twa-
rzy, w lekkosci i tatwosci wybijania osza-
tamiajgcych rytméw. Wspaniale zakon-
czenie wieczoru. Katarzyna Musiat wyka-
zata si¢ ogromng spontanicznoscig w ak-
cie odtwarzania muzyki, grajac z wielka
pasja i temperamentem.

Owacje na stojaco, ktére w korcu wy-
musily na artystce bis, a ona, po wyczer-

e-mail: info@pianist.pl

pujacym recitalu zdecydowata si¢ na...
Etiud¢ Rewolucyjna, Fryderyka Chopina.
I. musz¢ bez najmniejszej przesady
stwierdzi¢, Ze bylo to jedno z najlepszych
wykonan tego utworu, jakie styszatem.
Kata- rzyna Musiat ukazata calg, nie-
zwykle zréznicowang dynamike stynnej
Etiudy; porywajace forte i niezwykle ta-
godne piano.

Dtlugo trwaly owacje, a potem artystka
przez ponad godzing rozmawiata z melo-
manami, rozdawata autografy i podpisy-
wata plyty.

Wspanialy wieczér, oprécz muzyki wy-
petniony serdeczng go$cinno$cig konsula
Przemystawa Balczerzyka i czarujgcym
u$miechem Ewy Zadroznej zajmujacej si¢
w nowojorskim konsulacie sprawami
kultury, okraszony lampka wina, krakersa-
mi, serkiem i nad wyraz mitg Polonia.

Muzyka tagodzi obyczaje, ale... nie za-

ciera pamigci.
Janusz Sporek

web: www.pianist.pl
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Urode i talent mtodej polskiej pianistki Katarzyny Musiat,
rodowitej bielszczanki na state mieszkajacej w Kanadzie,
mozna byfo podziwia¢ podczas koncertu w zywieckim
Starym Zamku.

Planist
"UAER

9.

Europe - tel. (48) 601

America — Al Ajamian tel+1-514-743-2961

Katarzyna Musiat znana jest
bardziej melomanom z szerokie-
go $wiata niz w rodzinnym kraju,
nie méwigc juz o Podbeskidziu,
gdzie piekna pianistka wystepuje
wyjatkowo rzadko. Stad zywiecki
koncert, zorganizowany w sobo-
te, 31 lipca, byt nie lada gratkg dla
mito$nikéw muzyki fortepianowe;j,
wykonywanej na najwyzszym
$wiatowym poziomie. Stuchacze
zgromadzeni na zamkowym dzie

dzifcu w to sfoneczne popoludnie [
mogli wystuchaé zagranych z
wielka pasjg i uczuciem utworow =|
Fryderyka Chopina, Witolda Luto- ¢

stawskiego, Oliviera Messiaena i
Alberto Ginastery. Zaréwno na-
strojowe utwory tych wielkich mi-
strzéw, jak i otoczenie starych
zabytkowych muréw, w jakich zo-
staly zagrane, stworzyly niezapo-
mniany nastroj wielkiej muzycznej
uczty.

Koncert udato sie zorganizowac
migdzy innymi dzieki temu, iz ar-
tystka w drodze do Rzymu, gdzie
bedzie juz niedlugo koncertowaé,
odwiedzita swoj rodzinny dom. Jest
ona absolwentkg bielskiej szkoty
muzycznej oraz Akademii Muzycz-
nej w Krakowie, gdzie studiowata
pod kierunkiem prof. Stefana Woj-
tasa. Ukonczyta takze uczelnie
muzyczne w Vancouver oraz Mont-
realu. Od kilku lat mieszka w Ka-
nadzie. Koncertowata prawie na

ail: info@pianist.pl
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Koncert Katarzyny Musiat na
dziedzincu zywieckiego Stare-
go Zamku.

catym $wiecie. Wystapita migdzy
innymi przed ponad 3-tysieczng
publicznoscig na koncercie pod-
czas zimowych igrzysk olimpij-
skich w Vancouver. Co ciekawe,
niewiele brakowato, a zamiast pia-
nistka, i to Swiatowej klasy, Kata-
rzyna Musiat zostataby sportow-
cem. W miodosci uprawiata bo-
wiem z powodzeniem i sukcesa-
mi gimnastyke, lecz ostatecznie
zamiast maty wybrata fortepian.
Teraz z pewnoscig nie zatuje,
podobnie jak jej stuchacze. (map)

-

web: www.pianist.pl
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+zobacz wigcej zdjed

Aniot unidst sie nad orkiestra

1 AAA

Majwybitniejsza dzig aranzerka i kompozytorka Maria Schneider
poprowadzila orkiestre Bielskiej Zadymki Jazzowej na szczyt
doskonatogci

- To najlepszy big-band jaki w Palsce styszatem - powiedziat mi
Marek Karewicz, legendarny fotograf, laureat tegorocznego
Ztotego Fryderyka, ktary byt gosciem specjalnym Zadymki, a styszat
niemal wszystkie wazne koncerty jazzowe, jakie sie na naszych
scenach odbyty.

Cecha charakterystyczna kazdej orkiestry jest jej brzmienie, na
ktore wplywaja aranzacje, dyrygent i muzycy. Kazdy z wielkich
liderdw: Benny Goodman, Glenn Miller, Count Basie, Duke Ellington
czy Gil Evans znalazt wiasny klucz do uzyskania oryginalnego
brzmienia. Tajemnica Marii Schneider, uczennicy Evansa,
pozostanie, jak kazda kierowana przez nig orkiestra wznosi sie na
jazzowy Everest. W sobotni wieczor w Teatrze Polskim nasz
big-band zrownat sie z najlepszymi.

Przed wizyta w Bielsku dyrygentka przestata muzykom Silesian Jazz
Orchestra, utworzonej z wyktadowcow, absolwentow i studentow
katowickiej Akademii Muzycznej, swoje nuty i nagrania. Big-band
odbyt z nia tylko trzy proby, a w bielskim Teatrze Polskim
wydawato sie, jakby grali ze soba od zawsze. Przed koncertem
Maria Schneider otrzymata nagrode Aniota Jazzu przyznawana
przez Stowarzyszenie Sztuka Teatr, a ufundowang przez
Prezydenta Miasta Bielsko-Biata. - To najciezsza nagroda, jaka
kiedykolwiek dostatam - powiedziata po tym, jak teatralnie ugieta
sie pod ciezarem statuetki aniota z saksofonem.

Serdeczne i gromkie oklaski dodaty jej skrzydet. Promieniata
radoscia, ktora musiata dodac pewnosci siebie muzykom. Ale kiedy
podniosta dtonie, by rozpoczac ,Concert in the Garden®, byta
skupiona. Utwor rozpoczat sie nietypowo od solowki akordeonisty
Cezarego Paciorka. Stodkie dzwieki roztoczyly w zabytkowym
wnetrzu kameralnego teatru magiczng aure. Schneider zastuchata

sie w dialog akordeonu z fortepianem Pawta Tomaszewskiego i wydawato sig, Ze nie chce go
przerwac innymi instrumentami. Kiedy data znak sekcjom instrumentow detych, te zagraty

delikatnie, by nie burzyc nastroju kontemplacji urokliwego brzmienia. Przyjemnie byto
patrzec, z jaka gracja dyryguje.

Maria Schneider przedstawita roznorodne kompozycje. Byt dramatyczny blues ze znakomita,

ekspresyjna solowka trebacza Jerzego Matka, za to w utworze ,Last Season” tagodnie
zabrzmiata trabka skrzydtowka Marcina Gawdzisa. Perkusista Pawet Dobrowolski nasycit
rytmami temat zainspirowany pierwsza wizyta kompozytorki w Brazylii. - Spotkanie z Paco de
Lucia zmienito moje zycie - podkreslita Schneider zapowiadajac ,,Journey Home", a puzonista
Jacek Namystowski zagrat tu efektowne solo.

Tak doskonatej w swych harmoniach muzyki i popisow solistow chciatoby sie stuchac bez

konca, ale dyrygentka zakonczyta gromkie prosby o bis stowami: - Nie przygotowalismy nic

wiecej. Z urokiem wymawiata trudne dla niej nazwiska polskich muzykow grajacych solowki

wyrozniajac wszystkich.

Na scenie Teatru Polskiego uhonorowano takze lidera pierwszego bielskiego zespotu
jazzowego, pianiste, bandlidera Andrzeja Zubka, profesora sztuk muzycznych. Z tej okazji
jego kwartet zagrat w oryginalnym sktadzie z 1967 roku. Kontrabasita Bronistaw Suchanek i

trebacz Bogustaw Skawina przyjechali z roznych stron swiata, dotaczyt do nich perkusista

Kazimierz Jonkisz.

Festiwal pochwalit sie takze bielszczanka Katarzyna Musiat, klasyczna pianistka odnoszaca

sukcesy na amerykanskich i kanadyjskich scenach. Tradycyjny konkurs festiwalowy wygrato

Interplay Jazz Duo.

Koncert Marii Schneider z Silesian Jazz Orchestra byt jednym z najwazniejszych wydarzen w
14-letniej historii Bielskiej Zadymki Jazzowej. Na otwarcie zagrat utalentowany skrzypek
Adam Batdych. Ustyszelismy wspaniate brzmienie saksofonu Archiego Sheppa. Mtodziez
swietnie bawita sie przy ubowym zespole Molazz. Hiszpanska wokalistka Buika pokazata, ze

muzyka swiata potrafi czerpac natchnienie z roznych stylow, a najwazniejsza jest sceniczna
charyzma, ktdra niewatpliwie posiada. Koronowany na najwieksza nadzieje swiatowego jazzu
trebacz Ambrose Akinmusire nie odkryt nowych drog, ale udowodnit, ze juz w mtodym wieku

mozna miec perfekcyjny warsztat.
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Ptyta ubiegtorocznego zwyciezcy
konkursu Bielskiej Zadymki Jazzowej -
zespotu Atom String Quartet — pt. Fade
In, nagrana wiasnie przez PR Katowice,
zostata nominowana do Fryderyka jako
jazzowy album roku. Ztotego Frydery-
ka — w kategorii muzyka rozrywkowa —
przyznano wybitnemu artyscie fotogra-
fikowi, autorowi miliondw zdje¢ artystow Ambrose Akinmusire.
rockowych i jazzowych oraz projektow
oktadek ptytowych Markowi Karewiczo-
wi, towarzyszacemu kazdej Zadymce.

Warto wspomniec¢ jeszcze o jed-
nym bielskim akcencie, ktéry mielismy
jako niespodzianke podczas sobotnie;
gali w TP. Wieczor rozpoczat minireci-
tal Katarzyny Musiat, bielszczanki, wy-
bitnej mtodej pianistki, ktéra ma juz na
swoim koncie debiut na scenie nowojor-
skiej stynnej Carnegie Hall.

Podczas tegorocznej zadymki
jazz mieszat sig z okolicami jazzu. Naj-
bardziej jazzowym dniem byt pierwszy
festiwalowy dzien - 22 lutego, kiedy
to w klubie Klimat w Galerii Sfera wy- Interplay Jazz Duo.
stapita najpierw grupa Adam Batdych
Quintet — zatozona przez wschodzaca
gwiazde jazzu skrzypka Adama Batdy-
cha - a pdzniej duet: saksofonista Ar-
chie Shepp i pianista Joachim Kuehn.

23 lutego pierwsza cze$¢ wieczo-
ru wypetnit znakomity wystep Ambro-
se Akinmusire Quintet, w drugiej mieli-
smy mieszanke flamenco, jazzu i styli-
styki muzyki afrykanskiej w wykonaniu

£ : y hiszpanskiej $piewaczki Conchy Buiki.
Concha Buika. Piatkowy wieczér w Klimacie wypetnita
energetyczna zabawa z francuska gru-
pg No Jazz, znang bielskiej publiczno-
§ci juz z poprzedniego wystepu w Biel-
sku-Biatej. Maria Schneider.

Na finat 26 lutego organizatorzy
zadymki — Stowarzyszenie Sztuka Te-
atr, gmina Bielsko-Biata, Galeria Sfera,
Panstwowa Szkota Muzyczna | i Il st.
oraz schronisko na Szyndzielni - przy-
gotowali dwa koncerty. W Klimacie od-
byt sie otwarty koncert znakomitego
sekstetu Jana Ptaszyna Wroblewskie-
go pt. Moi pierwsi mistrzowie: Komeda,
Trzaskowski, Kurylewicz.

Tradycyjnie zadymke zakonczyt
energetyczny koncert w schroniska na
Szyndzielni, gdzie zagrat gruzinski ze-

/ J sp6t ZumbaLand.

No Jazz. Agata Wolna
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